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fiat is Sir Lee, rot 'Sir Christopher!"’ boomed the voice on the phone. The one time I'd ever 
I speak with the legendary actor and I’d embarrass myself by bungling his knighthood. We 
I shared only a few words, most of which were me apologizing before handing the phone to our 
I writer James Burrell for his interview with the icon, but I did get to enperience the effect of 
> that commanding voice. Even in his 90s, Sir Lee still possessed a remarkable gravitas. It was 
that weighhness that marked his career, whether releasing metal albums, narrating radio plays or playing 
cinematic heavies such as Rasputin, Bond villain Scaramanga. the ne^rious Count Dooku, evil wizard 
Saruman. Pagan leader Lord Summerisle and, of course, Count Dracula. The deep voice, imposing height, 
piercing eyes and elegance in the way he carried himself are all stuff of both great villains and classic 
leading men, of which he was the last in the genre. 

But you probably know all of this. Following his death at age 93, on June 7, there have been plenty of 
tributes to the actor, so I was wondering what, if anything, I can add at this point. I don't have the long- 
time connection to him that other Rue Morgue writers share; I didn't catch any Hammer movies on TV as 
a child or tollow him in monster magazines. As a kid, I only had a vague recollection of him trying to kill 
007 with a golden gun. 

I finally got to know the actor’s work due to the unlikely influence of a grindhouse filmmaker, working 
with a new movie distributor whose name seemed more suited for a vacation resort than a genre specialty 
label. The producer/director was William Lustig, the maker of Maniac and the Maniac Cop films, and the 
label was Anchor Bay. During the late ’90s and early 'OOs, Lustig worked with the 
company to release VHS special editions of ’60s, ’70s and '80s horror hims. It was 
the hrst time most North Americans could see the likes of Halioween. the Evii Dead 
series, essential titles by Dario Argento, Lucio Fulci and George A. Romero, Prom 
Mght. i Spit on Your Crave, Demons, etc. cleaned up. In their proper aspect ratios, 
uncut, sometimes with extras, and in sleek black clamshell cases featuring new 
artwork and liner notes. (Anyone remember the Halioween special edition on two 
orange tapes? Damn, that was cool.) 

These were ground-breaking releases that demonstrated these films were worthy 
of respect, and that there was a collector’s market for special editions that allowed 
us to explore the films and give them greater meaning within the genre. Anchor Bay 
changed the game, with scores of other labels popping up and adopfing its model. At the time, I worked at 
a video store and could buy these releases for cost, so I started collecting anything with that little sailboat 
icon on the case, even stuff I knew almost nothing about, including Anchor Bay's Hammer Collection. 
The spooky covertor P/ague of ffie2om6/es sucked me in immediately, but it was the 1997 VHS release 
of Dracula: Prince of Darknesslhal exposed me to Sir Lee as a horror icon, I saw that his Dracula was a 
bridge between the black and white Bela Lugosi vampire and gorier, sexier modern vampires. Like the 
Universal bloodsucker, this was an Old World, cape-weanng vampire, but more monstrous, with gory 
tangs, feral red eyes and overt, burning desires. Bela’s version was quite chaste in comparison - he never 
shows his fangs or draws blood in the original Dracula, Sir Lee was the avatar tor the evolving vampire. 
Moreover, just being part of that collection was proof to this burgeoning horror fan that the movie and 
its star held a certain reverence in the genre - just as the existence of the collection itself indicated that 
horror deserved greater reverence in the film world. 

Lustig would eventually go his own way and start distributing many of his Anchor Bay titles through his 
own company, Blue Underground, once the rights reverted back to him - though not the Hammer tities. 
(Many Hammer films have since been re-released, however, in special edition on DVD and Blu-ray by the 
various companies that own their rights.) Anchor Bay, of course, continues to be a big name in horror, and 
this year marks the company's 20th anniversary. 

Filmmakers Tim Burton, Peter Jackson and George Lucas have been deservedly credited for Sir Lee’s 
spectacular late-career resurgence, but Lustig and Anchor Bay also did their part to enshrine and re-pop- 
ularize him. And, in my case, expose him as a horror icon tor the first time. 

So, thank you William Lustig, happy birthday Anchor Bay and rest in peace Sir Christopher Lee. 



dave@rue-rnorgue.coin 
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How will yoL rememDer 
Cfirlstopher Lee? 


WHY NOT pick up [flM#7561 for an Insightful, Intelli- 
gent, amazing Interview with Jorg Buttgerelt-ardlf 
you are so Inclined, check out my Interview as well! 
As well as my good pal Joanna from ©morbldanat- 
omy. 

@MIDHIGHTARCHIVE, VIA IKSTAGRAM 


job. All I have to say for getting me through this pe- 
riod Is thank you. 

BEHKASTiN,VIAFACEBOOK 

[You're welcome, Ben. All the best to you. - Ed.] 


I DON’T KNOW, call me sick, but I enjoyed The Hu- 
man Centipede [RM#156i. This movie really made 
my skin crawl and not too many horror movies can 
do that. Dr. Josef Helter is one of the scariest char- 
acters in horror movies today. An ordinary murder 
Is boring, but when you sever the knee ligaments 
of your victim and make them completely helpless 
Its very frightening to say the least. It reminds me 
of the helpless victim In the movie Misery after his 
feet were hammered. I still shiver from that movie 
and now the shivers are back with the latest Human 
Centipede sequel. 

PAUL DALE ROBERTS, HPI ESOTERIC DETECTIVE 
HALO PARANORMAL INVESTIGATIONS 


JUST STOPPING by to show some more Freddy vs 
Jason action. 

HOUSE ON HAUNTED HEIGHTS, VIA FACEBOOK 


I JUST WANT TO THANK Rodrigo, Dave, Monica and 
the rest of the staff for continuously putting together 
such an amazing magazine. When other magazines 
fall, you consistently put out good quality product. 
My love of horror began as a child but I didn't nurture 
It until I was seven or eight years old. As It grew, I 
found your magazine and my fascination with It and 
your magazine went hand-ln-hand. I can't begin to 
tell you how many movies, TV shows, books, web- 
sites, etc. I bought or looked Into thanks to the ex- 
pertise of your writing staff. You have never let me 
down and I can say with all honesty that my favourite 
horror movies over the last few years have pretty 
much come from the pages of your magazine. At a 
time when I think horror culture Is as big as it’s ever 
been and the fans are a tIght-knIt group, I thank you 
for helping shape my love for all things horror. 

DEREK V., A.K.A. ®NORMAN.VORHEES, 
VIA INSTAGRAM 



LOVE THE MAGAZINE. You all do amazing work and 
every Issue Is a real work of art. Bravo! Your latest 
article on The Changeling [HM^154\ was brilliant. 
Thanks so much for that! Any chance you might put 
together something on Michael Mann's 1983 film 
TheKeeffl 

PATRICK FILLION, VIA E-MAIL 

I STARTED BUYING Hue Morgue from my local book- 
store last year and It was during a pretty rough peri- 
od In my life. I was homeless and facing an unknown 
future, one of the things that helped me get through 
this time were this magazine (and my collection of 
punk and heavy metal CDs on my portable CD play- 
er.) I eventually found an apartment and a part-time 


GREAT COVER work! A+ to your designers! 

eCREEPIESUZIE, VIA TWITTER 

PLEASE BRING BACK Rue Morgue Library Vol. V. I am 
a die-hard collector and my library Is just not com- 
plete without ft. Every time you publish a new vol- 
ume, a little part of me dies. ;) Any plans of a reprint? 

JASON A. THOMSON, VIA E MAIL 


I'll always remember him saying, “Bum 
witch, bum witch, burn witch, bum!" from 
the movie Horror Hotel. 

EDDIE MORALES 


I Will always see Sir Christopher Lee when 

young'n', I remember trying noftoftll Into 
his stare, but I fell in love wihi him anyway. 


LOVE NEW ©RueMorgue Library #3. Back in my day 
(1983) we had to watch UHF stations for horror and 
wait for mags In stores! 

®ANNLAABS, VIA TWITTER 

I JUST RECEIVED MY Insidious Chapter 3 sunglasses 
and T-shirt! Many thanks for all the great giveaways 
you put on! 

PATRICK POMERLEAU, VIA FACEBOOK 






‘TRUE CRIME HORROR FILM’ WINS CINECOUP COMPETITION 


Cin6CoLp, th6 V3ncoLV6r-bi 


competition. (The 
rounced in 2013, was last year’s colt hit Wolf- 
Cop {RmUSi). 

Hellminglon and High School Brawl were 
named winners of the grand prize, “The 
Deal", at the Banff World Media Festival this i 
Jjne. High School Brawl Is an action-thriller set 
in a state-of-the-art prison, while Hellmirtghrn is 
a true crime horror film with elements of found 
footage. Both will head into development soon. 

The scary one, Hellmington, will follow two 
Canadian documentary filmmakers investigating 
the disappearance of Katie Owens, who went 
missing seven years earlier. Katie seems to 
have fellen off the face of the Earth after visiting 
Hellmington, a decommissioned mental asylum 
repurposed by an entertainment company as a 
haunted house. The filmmakers seek to answer 
the question: was Katie murdered or did she en- 
gineer her own disappearance? 

Director Alex Lee Williams, writer Justin 
Hewitt-Drakulic and producer Michelle Aseltine 
promise to blur the lines between true crime 
fiction and psychological horror for their first 
feature. 

“We like to call our style ‘handheld horror,’" 
they write in a group email interview. “By adding 
the documentary aspect, we raise the stakes and 
give real-life consequences to the characters, it 
is vital to us to strip away any comfort zone the 
audience has and make them feel that they are 
never safe. We like to say that Insidious made 
people afraid to go to sleep and Paranormal 
Activity made people afraid of their homes but 



HellmingtonmW make people scared to live their 
lives." 

To further enhance the movie's realism, the 
filmmakers, who worked together on several 
award-winning short films prior to this project, 
will eschew CGI in favour of pracflcal effects. 

“Practical effects are always way scarier! Be- 
cause we are using a cinema verite film style, 
we want all the scares to be really happening on 
camera to further make audiences believe what 
they are seeing is actually happening before their 
eyes." 

While Hellmington is aimed at an international 
audience, Williams, Hewitt-Drakulic and Aseltine 
will not hide the film's Canadian setting. 

“We will never shy away from our roots be- 
cause Canada can be pretty fucking terrifying!" 
they write. “Just ask David Cronenberg, Bob 
Clark or Bmce McDonald.” 

In other CineCoup news, WolfCop 2 will start 
filming this summer for a 2016 release. Leo Fa- 
fard returns as the titular alcoholic/lycanthropic 


lawman, as does director Lowell Dean, who also 
wrote the script. 

CineCoup exeoutive producer and spokesman 
J. Joly says the sequel will boast a higher body 
count and “more, more, more” WolfCop. 

“WolfCop was the origin story so we got rid 
of all that shoe leather of setting h up. Now you 
Just turn on the switch and you've got WolfCop 
right out of the gate. And it's Just a whole new 
insidious plan to take over the important cultural 
metropolis of Woodhaven. " 

Once again the production team has turned 
to crowd-funding site Indiegogo to fund various 
It'o/fiCop initiatives, including campaigns to raise 
money for a celebrity cameo and to find the fan 
willing to pay the most money to get sliced and 
diced by WolfCop himself. 

“it'll cost ya a little bit of dough-re-mi," Joly 
Jokes, “but rf someone really wants to be in It 
that bad, come to Moose Jaw and we’ll let you 


SEAN PLUMMER 





m/¥;f)r^RESURGENCE CONTINUES WITH A NEW DOCUMENTARY* 



Ttie last year has been a heaby time for Twin 
Peaces fans. The series, first shown on ABC back 
In the spring of 1 990, has returned to the pub- 
lic eye thanks to last year's release of a Blu-ray 
compilation of both the series and the 1992 film 
Twin Peaks: Fire Walk Witt) Me, complete with 
90 minutes of previously unseen footage. Then 
came the announcementthatthe series was re- 
turning to television on Showtime, with fuil cre- 
ative control in the hands of Twin Peaks co-cre- 
ators David Lynoh and Mark Frost. Though there 
were some briet bumps in the road over Easter 
with a public power struggle between Lynch and 
Showtime regarding budget, the third season is 
still happening; just don't expect to hear much 
about it, as the principies involved are reportedly 
signing non-disclosure agreements. 

However, that doesn’t mean all is quiet In 
Twin Peaks land. This past May, director Adam 
Baran took to Kiokstarter in hopes of funding his 
new film. Northwest Passage. Working with ex- 
ecutive producers P. David Ebersole and Todd 
Hughes {Room 2371 and Jonathan Caouette 
{Tarnatioril, Baran looks to tell the tale of Tra- 

news of the third season, and the passionate 
outpouring of support for that online, it made it 
very relevant indeed." 

With rewards Including a voicemail message 
recorded by Twin Peaks own Kimmy Robert- 
son, who played sheriff’s secretary Lucy Moran, 
original artwork, music and more. Northwest 
Passage managed to get Its requested $60,000 
backing funds, along with a little extra, all of 
which will go towards making a film that aims to 
be as unique as the series that inspired it. We'll 
have to wait a little while to see it, however. 

“The Kicksfarter didn't raise our full budget, 
so we have a bit more to do on that front,” ad- 
mits Baron, who will be meeting with potential 
Investors for additional dollars, “f don't expect 
our film will come out until after the third season 
of Twin Peaks has come on, because then there 
will be even more people who know about the 
show and will be interested in our film. So Twin 
Peaks tans are going to be in for a very good two 
years coming upl" 

ANDY BURNS 


dead homecoming queen. 

“Travis and I became friends 
after meeting at a film festival 
In 2005 and bonding over our 
shared film obsessions: David 
Lynch, David Cronenberg, Todd 
Haynes and Gregg Araki,” says 
Baran. “After a while, Travis 
started to open up to me about 
his experiences at the Twin 
Peaks Fan Festivals over the 
years, and I started to Interview 
him with the hopes of making It 
Into a narrative feature." 

Blue had been sharing his 
story publicly in New York City with a multime- 
dia presentation. After spending more time with 


him, Baran realized there was a deeper story to 
be told, and it was more compelling than fiction. 

“The more I interviewed him, the more we 
were able to go beyond what was in that pre- 
sentation, to some of the 
deeper issues,” recalls Baran. 
“Once I did that. It quickly be- 
came clear the scope of the 
story made it unlikely we were 
going to be able to make this 
as a fictional film, so I decid- 
ed to think about it instead as 
a documentary with re-enact- 
ments, so the viewer feels like 
he’s experiencing Travis’ story 
alongside him." 

With renewed mainstream 
Interest in Twin Peaks, the 
timing couldn’t have been 
more perfect for a Kickstarter 
campaign. “When I first start- 
ed working on this in 2011, producers weren’t 
interested,” says Baran. "But with the amazing 


vis Blue, who grew up not tar from where the 
show was originally shot, in Snoqualmie, Wash- 
ington, and who took Laura Palmer as a role 
model during his troubled teen years, embrac- 
ing drugs, violence and prostitu- 
tion, just like Twin Peaks’ fabled I 
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GAME APP TURNS YOUR HOME INTO A VIRTUAL HAUNTED HOU« 


Imagine if yoj coulfl turn your home into a 
haunted house using only your phone. A new 
app is Peing designed to do just that Called 
Night Terror, ft's a survival horror game for 
mobile phones currently in development from 
Missouri-based design team Novum Analytics. 
The project came to prominence on tech blogs 
thanks to a highly buzzed-about Indlegogo cam- 
paign featuring a creepy video showing a snip- 
pet of gameplay. While the campaign fell about 
40 percent short of its $70,000 goal, Novum is 
pushing ahead, with a scheduled release date of 
June 2016. 

Players start the game by holding up their 
phones in their own homes in total darkness, 
wearing headphones. Using the phone’s cam- 
era, Night Terrors maps out the player's entire 
house and uses ARG (augmented reality gaming) 
technology to place ghosts, demons and other 
creepy-crawlies onto the phone’s screen as the 
player moves through the building. At the same 
fime, audio is pulled through the phone’s micro- 
phone and remixed to create a ghoulish 360 de- 


gree soundscape. 

“The experience is going to last about an hour 
andahalf and then it’ll enter a ‘free play mode,'” 
says project manager Bryce Katz. "There will be 
a back story, characters and, of course, twists 
and turns for the player to follow." 

If this all sounds decidedly cinematic, that's 
the effect the creators are going for. 

“We're fans of horror - Poltergeist, The Exor- 
cist, Paranormal Activity - but we really wanted 
to focus on what made these movies so scary,” 
says Katz. “One thing we wanted to be careful 
with Is making it stale; walking around In your 
house can only be so fun, for so long.” 

According to him, the technology used in Night 
Terrors is unprecedented in the ARG world. De- 
veloper Bryan Mitchell (best known for the huge- 
ly popular iPhone puzzle game Geared) used a 
combination of algorithms and intensity scan- 
ning to create depth and realism. The game will 
even scan art on the player's wails and simulate 
knocking it down to create even more hyper-re- 
allsticjump scares. 



If all goes to plan. Night Terrors (which will 
start off as an iPhone app, with other versions, 
including Android, to come) promises to be a 
ground-breaking marriage of cinematic storytell- 
ing and gaming. 

“We think this could be a new genre combin- 
ing movies and games in a really exciting, scary 
and immersive experience,” says Katz. 

AUSON UNG 






ENTRAILS 


ibutes have poured in from 
lorror community following the 
s of Christopher Lee's death 
lune 7. Tim Burton and Alice 
ler were among the many that 
lured the iconic actor. Lee's 
performance will be heard 
xtraardinary Tales, in which 
s one of the 




ir roles In Monster 
Weapon and often 
maker Robert Ze- 
she was married 
She passed away 
after a bat- 


3 Richard Johnson died on June 6, 
at age 87, after a short illness. The 
actor was famous for his roles in 
The Haunting and Zombie but also 
had a notable stage career. He orig- 
inally trained at the Royal Academy 
of Dramatic Art in London and was 
a founding member of the Royal 
Shakespeare Com- 
pany. 

3 Director Uwe 
Boll {House at the 
Dead. Aione in the 
DarK) delivered an 
expletive-ridden 
rant on his YouTube 
channel after his 
KIckstarter project 
failed to meet Its 
goal. He hoped to 
raise $55,000 to 
fund Rampage J. AfeMe/cybut after 
a month had only received $24,000. 
He railed at both the movie industry 
and his fans in the video, saying the 
Hollywood elite should be “wiped 





3 An Indlegogo campaign to adapt 
the French Canadian novel Le Pas- 
sager has successfully reached its 
goal, raising $17,705 as of press 
time. Written by Patrick Senecal, 
"the Stephen King of Quebec," Le 
Passager is one of the best-selling 
books in Canadian history. It follows 
a man who picks up a hitchhiker 
on his commute, but the seeming- 
ly friendly stranger begins to mess 
with his life. Olivier Sabino is set to 
direct the feature and Francis Lus- 
sier will adapt the book. Filming is 
currently scheduled tor 2017. 

CHARLOTTE STEAR 


Ohio-based film company Small Town 
Monsters has released Minerva Monster, 
the first In a planned series of documenta- 
ries covering monster reports In rural Amer- 
ica Directed by Seth Breedlove, the film 
examines a 1978 case in which a dozen 
people reported a Bigtoot-like creature near 
Minerva, Ohio. In one Instance the beast 
was seen by a local family as it peered Into 
their window, and in another it reportedly 
threw rocks. The case, which was taken se- 
riously by the Stark County Sheritf, became 
a front-page-news sensation. To explore 
the incident, Minerva Monster focuses less 
on dramatic recreations than it does inter- 
views with the actual people involved - in- 
cluding the retired sheriff, a news reporter 
and various eyewitnesses. It's an entertain- 
ing film, and hopefully one of many to come 
from Small Town Monsters. 

LYLE BLACKBURN 

MORE UDNSTRO BIZRRRD *T RUE-MORGilE.CDM 
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DELUXE EDITIONS OF CLASSIC HORROR AND CULT 


MEET THE HI AXI AC 
A HIS FRIEXD 



DIRECTOR APPROVED 
2K RESTORATION 

£7VP 

Bfti-r&yO/sc VIDEO 

BURSTING WITH EXTRAS! 


ALSO AVAILABLE 







Earlier this year, Tokyo authorities discovered the body of an eldely woman crammed into a 
suitcase, which had been left unclaimed in a storage ixker back in April. Police have released 
sketches of the woman in hopes someone will come torward with information. 


CUMI'lltUIIVMUNICAS.aUtHLtK £ 
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NOSFERATU 


Nik the Rookie (ihstagram.com/nlktherookie) 


“This piece was a request of a friend and co-worker. We 
both love horror movies and she asked me to do ohe of...Nos- 
feratu. I tried to add my own persohal style, using some bright 
colors Oh a subject usually seen as a dark figure. I'm really 
satisfied with thefinal result. It maintains his personality, even 
if the colours are not exactly the ones you [expect] ." 

HtVEI CnUTHQRROn W? SHIREIT WITH US tT: IHFO^RUE-MORSliESOlil. 


MARK W. KRAMER 

Drop by our Facebook page every month fora chance to have 
your Rnal Words! 


In March 2015, the State of Utah reversed its ban on using a firing squad in prisoner executions, 
it's now legal in cases where lethal injection drugs cannot be attained. 


The corpse of a man landed on a London roof in June after falling out of the wheel well of a plane 
he had stowed away In. It is unclear if he died from the fall or dunng the flight. 


A new species of dinosaur has been discovered in Drumheller, Alberta. While its scientific name 
may be Regaiieeratops peterhewsl. It has been nicknamed Heliboy, due to horns that resemble 
those of its titular comic-book namesake. 


The Apnl 1758 edition of Gentleman’s Magazine offered the advice that facial cysts on youngsters 
could be cured by rubbing a hanged man's hand over the affected area nine limes. 


Canadian actor Nicholas Kilbertus. who starred ihthe 1986 honor movie TheKissanO had small 
parts in Scanners and Happy Birthday to Me, was also Rue Afo/gue managing editor Monica S. 
Kuebler's eleventh grade drama teacher, 


During Fteather O’Rourke’s second audition for Steven Spielberg for her role in Poltergeist, the 
director asked the five-year-old actress to scream, which she did. until she cried. 




WEIRD STATS 8 MORRID FACTS [in- 

According to several recent studies, it is now believed that roughly one percent of men in the 
United States are psychopaths. 


© TURBO KIO 

POSTAPOCALYPSE FACE FRAPPE 


t GREMLINS 

' GROUND UP GREEN GUNK 


3 EXTREMES 

PIANIST FINGER PUREE 


UNFRIENDED 

TEENAGE WASTE-HAND 


“YES MA'AM, DO YOU HAVE A MOMENT TO TALK 
ABOUT DOR LDRD AND SAVlUR CHUCK E. CHEESE?" 


m&mi 




DEAD ALIVE 

UNDEAD HEAD JUICE 


YOU RE NEXT 
MIXER TO THE MELON 




WE SEE TERROR IN YOUR FUTURE! 


^ /ScreamFactotyDVD 
0 @Screann_Factory 

ScreamFactoryDVD.com 







0 BATS IN THE BELFRY 
BEACH TOWEL 

SI 7 

Creatures of the night deserve a day in 
the sun too, so grab one of these velvety 
soft towels by Sourpuss and bring the bats 
to the beach! Made from 100% cotton and 
measuring 56"x29”. 
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I UNDERTAKER WAX WARMER 

$29.95 

Bring a spine-chilling ambiance to 
any room with Halloween Forevermore’s 
creepy cool ceramic wax warmer featur- 
ing a removable warming plate to make 
changing scents easy and safe. Fragrance 
melts not included. 
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I ZIPPER TOOTH PHONE CASE 

$45 

Deter anyone from stealing your 
phone, ever, with this truly disgusting 
3-D cellphone case by Ms. Cadaver, 
hand-sculpted from polymer clay and den- 
tal acrylic, and coated with an acrylic res- 
in for durability. No two are exactly alike! 
Available for iPhone 4s, 5s and 6, and 
Samsung Galaxy s4, s5 and s6. 
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I SKULL ROLLING PIN 

$34.90 

Add a pinch of the macabre to 
your cookies with this Skull-printed roll- 
ing pin by RollingPInsDesign, handmade 
from high-quality beechwood and specially 
crafted for making the creepiest pastries! 




aMcTTI 

1 


EM 


THE COMPIETE FIFTH SEASON 



AVAIUBIE 
AUGUST 25 


FEAR 

WUIM 

DEAD 

COMING 

SOON 





BELGIAN FILMMAKER JONAS GOVAERTS DEFENDS HIS TABOO-BREAKING 



O HILDREN ARE PROBABLY 
THE LAST REMAINING 
TABOO, HORROR’S FINAL 
FRONTIER. IN SPITE OF 
THE TIRED TROPE OF “KIO 
IN PERIL” BEING SO COMMON IN 
THE GENRE, CHILDREN ARE MORE 
OFTEN THAN NOT A PRDTECTEO 

SPECIES. So sweet, pore and angelic, they 
are perfect as victims, although threats to them 
are rarely realized fully, and a lot of sensitivity Is 
needed In those rare cases when the story de- 
mands that they come to a bad end (as In, say. 
Pet Semataryi. Things get even more complicat- 
ed If kids are not only on the receiving end of vi- 
olence blit are also Its perpetrators. For obvious 
reasons, ghost kids of The Grudge kind are safe 
to use (and overuse), but real flesh-and-blood 
psychos of the preteen variety (S la The Good 
Son, 1993) are a touchier matter, especially In 
America, with Its high rates of school violence 
and shootings. Because of all the real-life hor- 
rors, klddleterror In the movies has to be moved 
far Into the realm of fantasy and supernatural. 

Then Jonas Govaerts comes along, director of 
the Belgian horror movie Cub(Weldl, who’s un- 
afraid to use both "kid In peril” and “killer kid” 
scenarios without resorting to the supernatural 
- at least as anything more than a hint. In his 
film a Scout troop goes camping In a forest al- 
legedly haunted by a feral kid called Kal who can 
turn into a werewolf at night. It's a fun story to 
chill your bones around campfire, right? 

Well, there may be some truth to It after all, 
as a shy and bullied boy named Sam (Maurice 
Luljten) soon discovers when he meets not only 
Kal (Gill Eeckelaert) but also his adult mentor. 
The man Is given neither name nor back story: 
bie director refers to him as "Poacher," but his 
motives In the him are unclear. He's a psycho 
who lives In a series of tunnels under the woods 
and surfaces to set various booby traps in the 
foliage. The boy. who sports a creepy wooden 
mask helps him, though we're not sure why. 

To make matters worse for Sam, the Scouts 
like to pick on him, some of — 
die Scout leaders are less than 
kind and a few of the locals 
have It out for the campers. It 
also means there are plenty of , 
victims for the Poacher, whose 
weapons of choice Include 
spikes and bees - sometimes | 
together. Somehow, Sam has to 
survive all this. No one ever said 
growing up was easy, but In (7[/b , 

It’s downright brutal. ' 

So many horror films are 
based on the formula of teens/ 
young adults going Into the I 
virtiods to party and meeting 
their fate at the end of the boogeyman's blade. 
And yet, so few have gone back to the origin of 
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the woods archetype; fairy tales such as “Lit- 
Ce Red Riding Hood,” "Hansel and Gretel" and 
"Babes In the Wood," and even fewer have had 
the guts to place actual children In that environ- 
ment. Cub returns to the root of the story, which 
has to do with basic fears 
of the dark, of abandon- 
ment and solitude. This is 
the central childhood fear, 
which never leaves us: that 
of being left alone, with no 
parents or friends around, 
and forced to fend for our- 
selves, surrounded by dark- 
ness and wild beasts. 

Sam Is that archetypal 
child; an orphan whose 
solitude Is even greater due 
to his wild imagination, si- 
lence and mysteriousness 
which make him an out- 
sider among his peers. The world of adults, as 
presented in Cub, is neither particularly heart- 


warming nor all-embracing and, apart from { 
one female Scout leader, is either indifferent or { . 
openly hostile to our small protagonist. When 
one Is stranded among Jerks both Juvenile and I 
adult, even a werewolf boy might become de- ! 

sirable as a friend. But how will our young cub ^ 

react when he meets the Big Bad Wolf? That en- j 
counter deserves to be seen - on DVD and Blu- a 
ray, coming from Artsploltatlon on August 18. S 
In order to celebrate its release and en- ^ 
lighten North American viewers af- 
ter numerous successful festival 
screenings all over the world, ^ 

Govaerts sheds some torchlight / 
on his debut feature. | 

The inevitable questions: \ 
what is the origin of Ms story? 

How did it come to be? Are there 

any autobiographicai elements in ^ ‘ ^ 

I was a Scout for many years; my totem was B 
Imaginary Toucan. To earn my totem, my lead- fl 




ers gave me the assignment to protect our 
campsite from the "evil locals.” I remember 
making all kinds of silly booby traps from ropes, 
backpacks, axes, flashlights... So that must've 
been where the original Idea came from. 1 was 
also surprised there had never been a slasher 
film featuring Scouts; It seems like such an Ide- 
al concept since a scouting trip Is the perfect 
excuse to venture deep Into the woods. Since I 
knew the Scout world and its traditions so weil, 
it seemed only logical to set my first film in that 
arena. Write what you know, as my teachers 
often saidi 

How did you conceive the “monster kid, " Kei, 
botij in visual terms and in terms of what he 
stands for in die story? Why is there a killer 
kid at all if there is a grown-up psycho as 
well? 

Simply put, Kal Is Sam's dark side. He’s there 
to wake up Sam’s hidden urges. Kal's a pri- 
mal force, so his look had to be primal, too. 
His moves and sounds were based on different 
animals, from birds to apes, and his bark mask 
was inspired by pagan designs. I wanted some- 
thing basic yet Instantly Iconic: nota simple task 
when there are already so many horror masks 
out there. Please note, though, that Kal Is hot 
a "killer kid.” The only thing he kills in the film 
Is the dog. He's really the Poacher's little help- 
■■ a slave almost. The Poacher and Kal are a 


ONE OF THE 
REASONS I 
LOVE HORROR 
IS THAT THE 
GENRE 
ACTIVELY 
INVITES YOU 
TO PUSH 
BOUNDARIES. 


team, each with a specific function. This dys- 
functonal family dynamic was important to me 
because I really see Cub as an adopton story. 
Some people seem confused or even angered 
by this twist, probably because it goes against 
standard slasher rules, whatever they may be. 
But I find these shifting alliances much more 
Interesting than having yet another lone, sin- 
gle-minded, unstoppable killer. I'm the first to 
admit it's told in very broad strokes, but then 


again, Cub is first and foremost a horror film, not 
a domestic drama about abuse. 

Tell us about casting kids for this film, es- 
pecially Sam and Kai. What qualities were 
you looking tor in the child actors, and how 
did you direct them through such a violent 
story? 

it was really a mix of common sense, hard work 
and dumb luck. I found my lead Maurice first, 
before I even started casting: a cameraman 
showed me a short he was in [The Gift, direct- 
ed by Ralf Demesmaeker] and 
when Maurice showed up, 
looking like a young Riv- 
er Phoenix, I Instinc- ^ 
tively knew I'd found 1 
my Sam. After that, / 
we set out to ere- I 
ate a troop of cubs 1 
that would look and % 
sound tike an actual \ 

Scout troop: 1 didn’t 
want the kids to play 
characters, I wanted them 
to be themselves. So we chose 
a loudmouth to play the loudmouth, a 
good singer to play the good singer, and so on. 
We looked closely at which kids clicked best 
with others, and used their natural dynamic for 
the film. A lot of what you see ahd hear them 




AUSTRIAN FILM GOODNIGHT MOMMY EXPLORES THE TERRIBLE THINGS THAT CAN 
HAPPEN WHEN TWIN BOYS BELIEVE THEIR MOTHER IS NO LONGER THEIR MOTHER 



U HERE'S NOTHING SCARIER WHEN YOU'RE A KID 
TUAN THE THOUGHT OF LOSING YOUR PARENT. 

F^r example, Cub's young protagonist is an orphan looking for a 
- lather figure and the actions of the title character in The Boy are all 
aimed at being reunited with his mother. Similar fears haunt the twins at 
the centre of Austrian horror Goodnight Mommy Ichseh, lehseh). They 

live in a cold, modernist house at the edge of the woods with their mother 
(Susanne Wuest), who Is recovering from facial surgery. The bandages on her 
head form a frightening white mask (similar to the resurrected Julia irr Hell- 
bound: Hellraiser 2) and the boys. Elias and Lukas (Elias and Lukas Schwarz), 
start suspecting that the person in their home is not really their mother. She’s 
constantly frustrated and angry with the boys, and when she 
tries to turn them against each other they decide to make her 
tell them who she really Is and what she did with their real 
mother - by any means necessary. 

"The Idea first occurred to us while watching TV," recalls 
Veronika Franz, who co-wrote and co-direcled the movie with 
Severln Fiala. “On German television there are so-called do- 
cu-soaps. one dealing with women paid to undergo plastic sur- 
gery, For that process, they are separated from their families, 
sometimes as long as three months. After that time the families 
are reunited. But If you look closely at the children's faces as 
fhey fake a firsf glance af their mothers again, there is not pure 
Joy on them, but some kind of uneasiness. That's the moment 
that made us think: ‘What If a child really wouldn't recognize his mother? ... 
After the initial Idea, we started writing the story together." 

Franz and Fiala make for a rather unlikely duo. She has a serious art-house 
pedigree as a long-time collaborator of renowned Austrian director Ulrich SeidI 
{Dog Days, the Paradise trilogy), while the much younger Fiala is a horror tan 
with only two short films behind him. Their sensibilities merged so that Good- 
night Mommy successfully joins the traditions of art house and genre cinema 
into a strange, off-putting familial drama that builds to a horrifying climax. 

‘We both love cinema in all its varietiesi" proclaims Fiala. ‘No matter if it's 
art or horror, experimental films or science fiction. We love films thaf we would 
define as ‘physical’ - those that directly affect your body, that make you sweat 
and shiver, that take you on a roller-coaster ride and leave you thinking about 
what they had to tell you, once the ride is over. We love arresting films you can't 
watch distanced, films that drag you into the story." 

The twins’ world in Goodnight Mommy is certainly arresting; they tend loan 
aouarium full of giant cockroaches, some of which occasionally escape: they 
explore an ossuary and bring home a kitten they find among the bones; and 
at one point they don some particularly off-putting homemade masks. They 
Initially seem like average rambuncbous preteen boys, but their supposed in- 
nocence becomes a springboard tor cruelty. 

“It always gets on our nerves if children in films are only shown as innocent, 
sweet, lovely, cute human beings who cannot harm a fly," says Fiala. "We think 
this is a terrible cliche. The twins In our film are seeking their mother, they are 



very afraid, they are existentially threatened. They are struggling tor truth and 
do not have other tools to act than the ones they use. On a deeper level, the 
film is about power games in families, about a mother who does not know 
how to deal with difficult situations." 

Perhaps the greatest accomplishment of Goodnight Mommy is its atmo- 
sphere of creeping dread whose source is not easy to define. Part of the mood 
certeinly owes to the striking visuals, such as the scary but entirely un-gothic 
house, the mother’s bandaged visage and the masks the boys wear (which 
are similar to the one in Cub). Realizing the film’s unique point of view was 
one of the filmmakers’ biggest tasks. 

"As the film is, at least in Its first hour, told from the children's perspective, 
we asked ourselves how children perceived the world they live 
in. In what way is their experience different from that of grown- 
ups7° says Fiala. "We think that imagination and dreams play 
a big part in children’s realities. That’s why in our film dreams 
and nightmares, nature, shadows. Imagination, horror and sun- 
light are not rationally perceived as separate Impressions, but 
blend into one another unobtrusively." 

Austria Isn't known for its genre cinema, so aside from, per- 
haps, Michael Haneke’s bleak dramas that often verge on hor- 
ror. one wonders if there is such a thing as a uniquely Austrian 
horror film, 

"All Austrian films are horror films in a certain way," says 
Franz with a laugh. ‘At least that’s what we thought. Of course, 
most of fhem come out of a social realism, and criticize certain horrible as- 
pects of society in a very realistic way. We wanted to take that one step 
further and transform it into a real genre film," 

Franz and Fiala's particular mix of horror and art has proven quife success- 
ful. Soot/nrflW Mommy-out Septembertl from RADIUS - has won numer- 
ous awards (including ones from the Sitges and Gerardmer film festivals) and 
made a name for its creators In the genre community. Whether they make 
another horror film fogether, remains to be to seen. 

“The projects we are currently working on don’t exactly belong In the horror 
genre," says Fiala, "but they all tell dark, disturbing and confronting stories. 
That’s what interests us in cinema.” 9 
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flo is encouraged improvisation. Tiiey weren’t 
around for ttie more horrific scenes, But fion- 
estiy, i doubt they wouid've Been shocked by 
them. Tweive-year-oids today are very hard to 
impress! 


Was Kai more difficult to cast? 

The hardest part was cashng theferal child, Kai. 
Giii was one of the iast boys we saw, after au- 
ditoning many, many kids, from circus schoois, 
sport schools. ... it heiped that he had a back- 
ground in musicals, and was a bit oider than the 
rest, which meant he responded a bit Better to 
technicai direction. He had a movement coach 
on set, a taiented lady called Phlilne Janssens, 
and did a iot of stunt training In advance, along 
with Maurice and the adult actors. I often for- 
get to mention him because he’s masked for 
the entire film, but I think him and Maurice are 
egually impressive, in very different ways. 


in which children kill and are killed? How 
about your producers? 

One of the reasons I love horror Is the genre 
actively Invites you to push Boundaries. So I 
saw the unspoken “never kill the kids" rule as 
a challenge. How far is too far? By not spar- 
ing the children for a change, I knew the mov- 
ie would automatically feel a bit more fresh, 
bold and original. But instinct also told me I 
couldn't show those kids dying graphically; 
nobody wants to see that, the audience would 
Just tune out. That’s why it’s filmed the way it's 
filmed. Since we don’t have a legitimate horror 
tradiCon in Belgian cinema, the producers and 
funders of t7t/b weren’t really aware of the rules 
of the genre, so I probably got away with a lot 
more than I would have if I had made this film 
in America. Before shooting, I sent the script to 
my agent in LA; I recall him saying that if the 
film was ever to be remade, the kids would have 


would have to go. I think it’s telling that the dog 
scene has caused much more of a stir than 

the scene with the kids. In cinema, we some- include a death pit came from Dario Argento's 
how value animal life over human life. Neither Phenomena. There is mention of a closed-down 
of those scenes is in there purely to shock, bus factory In the Beginning of the film, so you 
though: the dog scene functions as a vl- could assume the Poacher is a disgruntled 
tal turning point for the character ex-employee who went a bit psycho after losing 
A of Sam, while the kids scene hisjob,foragedwhatheneededfromthefactory 

\ demonstrates just how high and built himself an elaborate underground lab- 
' \ the stakes are raised at yrinth. I always have to laugh when people ques- 

^ that point. bon the logisBcs of the lair. This is not meant to 

' be reality: we’re seeing this world through the 

j What are the tunnels eyes of a twelve-year-old with a fevered imag- 
y and the whole structure Inabon. Again, some people seem pissed off 
beneath the woods? Who/ by the lack of back story when it comes to the 
what is The Poacher, and Poacher, but that was a very deliberate choice. 

' — what is his motivation? Ican’tstandhorrorfilmslhat grind to a halt just 

The Poacher’s Lair was Inspired by so we can hearths killerexplain why he’s doing 
the Ark II, a [private] bomb shelter in Cana- what he’s doing, 
da consisting of 40 school busses welded to- 
gether and buried in the ground. The idea to Why does Sam so easily turn to the dark 


side? Doesn't that somehow justify his pre- 
vious bullying, I.e. that he "had it in him all 
the time"? 

Sam Is more complex than you give him credit 
for. We don't know what the character has been 
through before we meet him, and thanks to the 
brilliant, ambiguous performance By Maurice, 
we’re often not sure what he’s thinking, either. 
He’s a troubled boy who’s being pushed closer 
and closer to the edge, until he finally snaps. But 
I wouldn’t say he does it without a bght. There's 
a constant struggle between good and evil in 
him. It’s only when he’s betrayed by everyone 
around him that he finally breaks. 


How has the film been received? i Imagine 
you've had some angry responses. 

It’s proven to Be a very divisive film, for sure! 
Some people find the lack of a cut-and-dry 



LEIEH WHANNELL, WRITER AND CD-STAR OF CDDTIES EXPLAINS 
THE RULES WHEN IT CDMES TD KILLING KIDS DN SCREEN 

■ifeooscaDCJKsg 

^OAVE ALEXANDER 
KUMMH 


a rs OKAY TO KILL KIDS IN MOVIES. IF THEY’RE 
'RABID ZDMBIE-TYPES. AND THEY GET OFFED 
IN HILARIOUS WAYS. 

That's what Leigh Whannell learned while making Coolies (ojt September 
18 from e1), a film in which a cannibailstic piagje that only affects preteens 
races through a grade school. Whannell - best known for co-creatirg the Saw 
and Insidious franchises with James Wan - co-stars in the film, and also co- 
wrote it with Ian Brennan, co-creator of Glee, which presumably makes him an 
expert on murder-worthy youth. 

"Both Ian and I grew up In a time that was less complicated," says Whannell. 
"You know, you just had to go outside and play. You didn't have access to so 
much white noise - the Internet and all these different media platforms. I didn’t 
know how to use a computer as a kid, but my daughter, at two, can already 
operate an IPhone better than I can. It's a really interesting time, and our film 
Is a comment on that, and we really tried to comment on it in a hilarious way.’ 

Cooties' hero, Clint (Elijah Wood), experiences his own major case of kids- 
these-days when he returns to his old grade school. Fort Chicken Elementa- 
ry, as a temporary teacher. The students are savvier than ever, more sharp- 
tongued and definitely meaner - to both each other and the staff. Much to his 
chagrin, some would rather bully their classmates than listen to him talk about 
his novel. Clint also discovers his old crush, Lucy (Alison Pill: Snowplercer), 
teaches at the school but she’s dating the comically masculine gym teacher, 
Wade (Rainn Wilson; The Office). Whannell plays the socially challenged Doug, 
a science teacher who blurts out wildly inappropriate comments but also deter- 
mines the sickness was caused by tainted chicken nuggets from the cafeteria. 
They're joined by other teachers, including the effeminate Tracy (30 Rocks 
Jack McBrayer) and a couple of students who avoided being attacked. Due to 
a strict no-cell phones-in-class policy, the group finds itself under siege In the 


school with no way to reach help. 

In order to escape, Cooties' survivors gleefully tear through the preteens, but 
there was one Important rule when it came to the violence. 

"No guns; they can use hockey sticks to beat these kids back, they can use 
all sorts of weapons, but let’s not Involve any guns, and that was really the only 
one," explains Whannell. “I mean, obviously Sandy Kook and tragedies like this 
where somebody walks into a school with a gun [made us aware]. ... It's such 
a uniquely American nightmare and something t really have trouble adjusting 
to as an Australian ex-pat living In the US. I wasn’t born into a gun culture and 
I'm not comfortable with it at ail." 

As the film’s protagonists fight their way to safety, plenty of screen time Is 
dedicated to bludgeoning, burning, blowing up and brutally driving over the 
killer kids. It’s purely cartoon mayhem, however, and first-time feature direc- 
tors Jonathan Mllott and Cary Murnlon keep the tone of the film consistently 
over-the-top, so the violence Is as absurd as the comedy. (At one point, Wade 
reminds everyone, "Remember that sulting-up montage In every action film? 
This \s that scene,” before they arm themselves with gym equipment.) 

"We kind of wanted to see how far we could take It," says Whannell. "But 
we also knew we were making a comedy, and Cooties very much plays as one, 
and I think there's a lot you can get away with under the umbrella of comedy. 
That's the great thing about comedy: It allows you to do so many outrageous 
things. As long as you get a laugh, you get away with them." 

He points out that comedy has done as much as horror to break new ground 
In terms of what people can put on screen. 

"Comedians from Monty Python to Bill Hicks have raised the bar of censor- 
ship and what you can get away with for so tong under the guise of comedy. 
And so that allowed us to have that freedom. As long as we stuck to that no 
guns rule, all bets were oft.” 9 



back story for certain characters refreshing, were the first Flemish full-length feature to uti- 

others find it extremely frustrating. Some really lize crowd-tunfling, at least on this scale. And 

appreciate the gradual tonal shrtt from playful it worked: not only did Ft buy us a whole extra 

and humorous to dark and bleak, others find It shooting day, but everyone knew the tllm was 

too jarring. It's been oalled a throwback slash- coming a year In advance, 

er, but also a refreshing spin on the genre 

The ending especially seems to divide people: What is your next movie project? 

for some, that’s the point where the movie falls If all goes well, my next project will be a heavy 

apart, others get that it's the only and inevitable metal horror movie titled Heads Will Roll. For a 

conclusion to this particular tale and applaud the Irtbe while In the ’80s, people thought metal mu- 

fact it has the balls to get so grim and nihilistic, sic was actually truly evil, and that's an idea I'd 

Some reviews have made me feel like Orson ^ 

Welles, others like Uwe Boll... I think I'll Just 
change my name to Orson Boll! The weirdest re- 
sponses came from French reviewers, though. 

They didn’t give a shit about any dogs or kids . 

getting hurt, they were mainly upset about the 

factthatalithebad guysareFrench, which Isn’t • ■ 

even true. JL j 


really like to play with. Think Metalllca’s Some 
Kind of Monster but with an actual monster! 
The research for Heads has been interesting for 
sure: every day for the last couple of weeks I've 
watched a heavy metal horror movie, which was 
an actual horror subgenre for about ten years. 
Most o1 them are atrocious - Blood Tracks, 
Rocktober Blood - some are hilarious - Black 
Roses, Rock 'N Roll Nightmare - and a few of 
them are surprisingly good. I have a real soft 
spot for Trick or Treat. 5 


Was your movie crowd-funded? How did that 
work out? 

That’s actually a brt of a misunderstanding, 
which I’d like to set straight. Cub was going to 
get made no matter what; we already had fund- 
ing from the Flemish Film Fund in place. The 
crowd-tunding campaign [called Buy a Trap, Kill 
a Cub] was used more as a promotional tool; It 
gave the public a chance to actively participate 
in creating "the first Flemish horror movie," plus 
it gave us a ton of free media attention, as we 
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- » r*"' dy-horrors, such as The Child (1977), 
The CWiJfBn (1980/2008) and Orphar; 
(2009). But be warned: The Boy Is not 

' your typical genre flick, but rather a 

moody indie drama with very dark 
overtones, although it can also be watched, if you're so inclined, as a gulet, 
slowbum horror that delivers some chilling goods in its second half. 

Nine-year-old Ted (Jared Breeze: CooPes) Is an angelic blond boy who's 
obviously up to no good. Abandoned by his mother, left with his destitute 
dad (David Morse: The Good Sort) to help him with a backroad motel, with 
no friends and too much free time on his hands, he grows from sociopath 
to psychopath. He leaves food for animals on the road to get them killed; 
one dead deer later, the man whose car killed the animal (Rainn Wilson: 
Cootledi, ends up recuperating in their motel and bonding with Ted. But the 
child (pictured) sees people only as means to an end, namely to reunite 
with his mom in Florida. 

There are some creepy moments here: the boy enters guests' rooms to 
watch them sleep; he ominously observes while his dad guts the deer (and 


takes a special liking to its horns, placing them to his head In the fiery cli- 
max); and a chicken Is kicked to death (ot^creen) when his father decides 
to “freeze his assets” (the money Ted’s been collecting tor the bus ticket to 
Florida). The bearded guy will meet a nasty end, but It Is nothing compared 
to what happens to a dozen obnoxious youths who come to the motel for 
their prom afterparty... 

The Boy- intended to be the first film in a trilogy about Ted's transforma- 
bon Into a serial killer- Is destined to be the other killer kid movie produced 
by Elijah Wood’s SpectreVision label, because (TooP'es will probably get all 
the spotlight with its crowd-pleasing effects. Pity If that happens because 
The floy is a strikingly clever, layered, ominous and atmospheric chiller for 
the patient and discerning viewer, with stunning widescreen cinematogra- 
phy by Noah Greenberg. Show this boy your love, not neglect, and you will 
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curator of the Toronto-based monthly short film festival 
Little Terrors, I’ve played over 400 such films in the past 
five years, and car attest that there's no lack of quality or 
end to inventiveness. The format is more vibrant than ever, 
and many of these Aims have gone on to become - or are 
in the process of being expanded to - features. 

No stranger to this process myself (having enacted an 
as-of-yet-unsuccessfui plan to adapt my own short, fnd- 
ing the Eternal, into a feature), I decided to spotlight a doz- 
en shorts that have made the leap, and ask their creators 
to talk about their experiences or offer advice. While they 
hail from all over the world and have been raised in wildly 
different production environments, one thing they all share 
Is a drive to start small but end big with the next hit horror 


a waste of time when a feature can be created so cheaply 
these days. Horror movie history tells a different story, how- 
ever. Some of the more memorable genre features of our 
time started as shorts, including The Evil Dead, The Baba- 
dook. Saw, District 9, Rare Exportsanii tJcu/us, among many 
others. For their creators, the initial short was the launch pad 
to a feature film career. 

Although it may not be obvious to the average filmgoer, 
we’re in a short film renaissance right now. As founder and 




There’s rothirg like a well-executed oractical werewolf. Director Scott Hamilton delivers 
this and a compelling story about a criminal Interrogation gone hairy (pardon the pun). In 
eight minutes he otters atmosphere to burr, clever dialogue and a trarstormation to rival 
some of the best. The feature version is currently In development. 
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a teature through MQM, and It s easy to see why. In a bri 
aflair for storytelling, and a keen eye for composition. 
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BU MOON RISING 


IVe made the short as a calling card to the producers who were already wanting to 
make the feature. W/e had a lot of interest in US producere wanting to buy the script 
But no one wanted me to direct it ... I actually had an exec atone ofUie major stu- 
dios tell me that most execs would rather have a director with one bad feature credit 
to their name helm it as opposed to someone with a good short film with festival 
success. Kinds disappointing hearing that ... I hadn't done a short film in horror, so I 
thought I needed to show what I could do. We had no budget and I didn't want to do 
a werewolf film and not see the werewolf transformation. Luckily, I'm friends with 
/Daybreakers creature designer] Steve Boyle and he agreed to do the film for just 
cost of materials. “ SCOTT MMIITON 
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L J DUU raHTS (Canada. 2011, 10 min.) |Blj 

Karen Lam ■■■ 

kareniamfilms.com 

This supernatural tale of revenge follows a dangerous man who 
picks up a hitchhiker without realizing who - or what - Is in his 
passenger seat- With her effective low-budget chiller, director Kar- 
en Lam creates a feminine entity that was expanded upon in the 
201 3 feature film Evangeline. 


I never intended to turn the short film into a feature, but af- 
ter the film got into about SO festivals ivor/itiv/ife / thought it 
might be a good thing to beep going with It ... The short needs 
to work as a short. Make the short film as if it's the only thing 
It's ever going to be. Decide after whether it needs to be a 
feature film. I think it's a good starting point to have the short, 
but you have tube milling to ditch it all. ~ KMfK lAM 
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I- mat’s great about a short is that they are cheap! You can keep making 
* them, and experimenang with what works and what doesn’t. It displays 


the style we Intend to make the f ^aWm as and also shows that ive are 

serious In making this happen. 


Our Intention from the beginning was to use this short as a selling-mature 
for the feature him. Reading hie novel, it was perfect to adapt the hrst 
chapter Into a short film, because It is a perfect intro to these amazing 
cannibaiistic characters. IVe really a world m only 

thirteen minutes of screen time, 
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O THI GRUmARD FKDER (USA, 2012, 12 min.) 

Rich Robinson 

Search "graveyard feeder" on Vimeo 

This inventive and energetic short teatures a bumbling cemetery groundskeeper 
(Sean Bridgers: The Woman. Jug Fac^ who must save his deceased tather's soul 
from a subterranean creature that has been feeding on the buried corpses. Wearing 
its influences on its sleeve. Robinson's film deftly mixes humour and chills in the 
style of Sam Raimi and Peter Jackson, leaving the audience wanting more. A feature 
version is currently in development. 


FIST OF JESUS (Spain. 2012. 15 min.) fSl 

Adrian Cardona and David Munoz 

fistof)esus.coni 

Part early Peter Jackson, part Monty Python, this short from the creators 
of the Insane Brutal Relax makes an excellent case for the continued use 
of the charming “cheesier" side ol practical effects. With waterfalls of gore 
cascading onto the screen, copious zombie deaths, hilarious one-liners and 
fish used as weapons, this short has it all. The feature version. Once Upon a 
Time in Jerusalem, is currently in development and was recently selected lor 
Fantasia Film Festival’s 201 S Fronlieres Co-Production Market in Brussels, 


Just after the short was made, when we were doing the credits; we 
thought that it would be fun to put that “Jesus and Judas will be back In 
Once Upon a Time in Jerusalem: The Feature Film. " Thai title was just a 
Joke, but so many people started to ask lor it on the Internet and at fes- 
tivals, we decided that could be the one . ... It is so, so different than how 
we have been working the past fifteen years that we have been doing 
shorts. As soon as you start to talk with investors, producers, television 
networks and distributors, it all became too much paperwork. You have 
to be really careful, because some producers come with nice words, but 
later are not so good. — DAVfB Munoz 


The short has opened several doors, but we’re still actively meeting potential 
Investors. This business is a lot ol hurry-up-and-wait, but you’ve got to perse- 
vere, keep pushing and believe in your own material. Honestly, this interview is 
our ofh'clal announcement of the feature film version of The Graveyard Feeder. 
My team and I are diligently working to bring horror fans a joyride of guts, 
glory, gore and humour. ~ Rich Robinson 
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T 15 FOR TURBO (Canada, 2011, 6 min.) 

RKSS: Francois Simard, Anouk Whissell and Yoann-Karl Whissell 

vimeo.com/rkss 



The one thing you need to be careful about when dealing with a limited Outf^ef 
of resources is to make sure to preserve the quality of the short film, so it 
doesn't give potenliai investors a wrong impression. Make It the closest you 
can to the actual cinematography, mood and design of your feature project. 
You can’t just take your gore set piece and make tt last longer. Everybody will 
eveeri/a//yperOoretf o/e fightsceneiftheydon'tcareaboutthe characters and 
don't get involved with the story and the universe. — RKSS 
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WITH SEASON TWO OF UNDERWAY, CAST AND CREW OF THE 

GUILLERMO DEL TORO-PRODUCED VAMPIRE APOCALYPSE SHOW TELL US 
ABOUT KICKING ASS AND OPENING VEINS 


SEANPinUMCR 
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things will never change. For instance, rat-catcher-timed-vampire- 
killer Vasiliy Fet, played by Canadian actor Kevin Durand {Resident Evil: 
Retributioif), will continue to dispose of sucKheads the best way he Knows 
how. 

“He still loves rebar," Durand promises. "He loves 
rebar. He's got all these other fancy things, but it’s still 
kind of his weapon of choice. He likes to take a Clock 
or a nail gun, but if he could just bash the hell out of 
them... It’s kind of like therapy, I think." 

It is late February, and Durand Is holding court 
with an International group of Journalists in a dim, 
airless room of The Strain's east Toronto production 
headquarters. Much of our day was to have been 
taken up watching filming on one of the season's big 
set pieces - a massive vampire attack on a toll booth 
involving some 200 extras - but a polar vortex (and 
the Arctic temperatures that accompany it) has put the 
kibosh on outdoor filming for now. Instead, members of 
the cast and crew are trotted in one by one to discuss 
- and tiptoe around details of - the second season's 
thirteen episodes. 

Season One introduced us to Ephraim “Eph" 

Goodweather (Corey Stoll), an epidemiologist with the 
Centers for Disease Control and Prevention tasked with investigating the 
arrival of a darkened plane at New York's JFK airport. All passengers and 


crew on the flight from Berlin, save four, are dead. Soon we discover the 
plane contained a coffin transporting an ancient vampire called The Master 
(Robert Maiilet: Pacific Rinri. The survivors, infected with blood-borne 
worms that turn their hosts into vampires, or stiigoi, start an epidemic that 
threatens to enslave and decimate the human race. 

Season Two, which premiered July 14 on FX, picks up immediately 
where Season One left off. The Master has been wounded and weakened 
by his run-in with arch-nemesis Abraham Setrakian (David Bradley) Out 
continues to work towards humanity’s destruct'on. He is aided in this by 
his vampiric right-hand Thomas Eichhorst (Richard 
Sammel) and ailing billionaire Eldritch Palmer (Jonathan 
Hyde: The Mummyi who, having been restored to at 
least temporary health by a taste of The Master’s blood, 
continues to press the undead creature for immortality. 

Eph and his colleague/lover Nora Martinez (Mia 
Maestro), meanwhile, work towards finding, as Eph 
says in a Season Two trailer, “a weak link in the 
vampire biology" that they can exploit. At the same 
time, Setrakian and Fet attempt to track down the 
Decide Lumen, an ancient text that holds the key to 
destroying The Master and saving the world. 

New characters this season include Justine Feraldo 
(Samantha Mathis), a Staten Island councilwoman with 
questionable ethics who rises to power by encouraging 
her constituency to take up arms against the undead; 
Palmer's young assistant and muse Coco (Lizzie 
Brochere); Angel (Joaquin Cosio), a former luchador 
who takes up the fight against The Master’s hordes; 
and Quinlan (Rupert Penry Jones), a vampire who reemits gangbanger Gus 
[Miguel Gomez) to help in the fight against The Master and restore power 
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to the Ancients, the vampire race’s ruling elite 
whom The Master has betrayed. 

“Quinlan comes in a pretty dramatic 
entrance. ..and we’ve got a cool sequence of 
him fighting a gladiator battle in ancient Rome,” 
says producer and director Miles Dale. “That's 
the sort of the thing they say to me every day; 
'Hey, can you build a Roman coliseum?' Sure. 
Roman coliseum it is.” 

Quinlan and Angel are both characters from 
the trilogy of novels by del Toro and Chuck 
Hogan that the series is based upon; Justine 
and Coco, however, are inventions of the show's 
writers. Dale says that as The Strain found 
its feet during Season One, his team, which 
includes del Toro and showrunner Carlton Cuse 
{Lost, Bates Motel), became more confident 
in deviating from the books. They invented 
new characters, such as hacker Dutch Velders 
(Brit Ruta Gedmintas), and conflated others, 
including Eichhorst, who appears in the second 
book, The Fall, as a modern-day servant of The 
Master, but also contains elements of a WWII 
Nazi concentration camp officer from The Strain 
novel. 

“There’s a lot of invention now in the show," 
says Dale, “just as TV shows are different from 
a book, from a graphic novel. So just finding out 
what worked on the show and the characters 
that worked on the show, there’s a high level of 
invention this year. We pretty much followed the 
first book last year, and this year there’s new 
stuff, and it takes us different places, ft’s good 
because even if you’ve read the books, there are 
some surprises for you. And narratively it works 
better, and character-wise it works better. [We 
were] just finding what the show wanted to be in 
the first season. We introduced Dutch and, okay, 
the worid didn’t explode completely. Dutch 
is great, so it gives you permission to explore 
some new things." 

The decision to expand the role of Eichhorst 
was a wise one, with the Nazi proving to be one 
of the show’s most popular characters. German 
actor Richard Sammel {Casino Royals delights 
In recounting the Season One scene where 
he really got a handle on his character. In the 
episode “Gone Smooth," we see Eichhorst, who 
until now has appeared completely human, save 
for a waxiness to his skin, put on his human 
face, complete with ears, nose, neck (to cover 
the slit from which his stinger emerges), contact 
lenses, false teeth and wig. 

“That’s where I found Eichhorst’s hubris. 
That’s where I found that he actually still is 
human. Thai’s where I learned that he wants 
to keep the best that humanity has created for 
himself, which Is culture, which Is elegance, 
which is nice suits. You see him live In a five- 
star apartment. He's a vampire! Vampires eat 
and shit at the same time, okay? And when you 
see this guy you don't think he will shit at the 
same time as he eatsl" 

Tonally, Dale says that Season Two of The 


Strain Is “as horrific" as the first, and is actually 
more grim because we see The Master's 
horrifying plan move forward, “ft starts to 
become a reality, and, I don’t know who has 
read the books, but it gets pretty nasty... Yeah, 
ft’s some dark shit." 

Despite plenty of gore gags, including The 
Master pummelling a man’s head into pulp 
in the pilot episode. The Strain's horror never 
derives solely from blood being spilled, sprayed 
or sucked. Instead, the dread that builds 
throughout Season One comes from the peril 
In which these characters find themselves. 
But given that Setrakian's preferred mefhod of 
dispatching vampires is to behead them (look 
for a young Setraklan to do a “two header” 
this season to a pair of vampire nuns) and that 
the show’s vamps kill by sucking blood via an 
elongated stinger hidden In their throats. It 
did shed Its fair share of fake blood and will 
continue to do so this season. 

“We had something that I call stinger fatigue," 
Dale admits, “where the first time you see that 
you're like, ‘Oh my God!' And then, you know. 


after a while tfs just, ‘Oh yeah, that guy’s got 
a stinger. He’s stinging her.’ So we’re trying to 
come up with new things and try to put It as 
much In the psychological realm as we get to 
know our people and we get more Invested. 
It changes, and we try to keep It visually 
Interesting and try not to repeat ourselves. " 

One of the more gruesome additions to the 
show this year will be the Feelers. They are 
blind children who have been turned by The 
Master and given to Eph’s now undead ex-wife 
Kelly (Natalie Brown) in her search for her son 
Zach (Max Charles, replacing Ben Hyland). The 
Master wants to take Zach away from Eph, via 
Kelly, and groom him to be his successor. (The 
Master survives the centuries by periodically 
transferring his consciousness into younger, 
stronger bodies.) 

“They’re these fantastically gifted performers 
and dancers and acrobats that really bring these 
little critters to life, and I spent a lot of time 
working with them," says Brown of the kids 
playing the Feelers. “Some of the things these 
creatures can do... They’re here to help Kelly 



do her bidding. It’s brought out Kelly's maternal show, and directed Season One’s pilot episode, “kind o1 a luchador movie, which Is really 

side in a whole new way." He has been less Involved In Season Two partly Interesting because it is so Ingrained In his 

As to the psychological realms of which Dale due to work on his upcoming film Crimson Peak, eight-year-old child DMA. So itfeels pretty wildly 

speaks, much of the horror In this season will which Is due out this October. authentic. We had all 1 00 Mexicans that live In 

come from watching Kelly, a loving mother, “He’s basically still got direct control over Toronto as extras and did this crazy Mexican 
devolve both physically and in terms of her the creature shop, visual effects, colour timing, wrestlingAiampire mini-movie. " 
humanity. To create vampire Kelly, Brown spent casting," says Dale. "He’s not on the set a lot, Gedmintas describes del Toro as The Strairis 
upwards of four-and-a-half hours in the makeup but he shot some second unit with me on the "all-seeing eye" in that virtually every single 

chair dally. That Includes the application of the first show this year. So he’s around, and If there detail of the show Is overseen by him. “So even 

waddle from which her CG stinger emerges, are any major decisions, he’s on the email if he’s off working on his many other projects, 

although Brown has another name for it. chains.” he always seems to have the last word, 

“It’s a neck-gina,” she says of the orifice Del Toro did carve out time to shoot which Is a very safe feeling for an 

the prosthetic creates. "These vampires are the prologue for the new season's actor." 

sexless, but there are ways that anatomy first episode as well a teaser The Strain was renewed by FX 

sneaks its way in. There Is a de-evolution of Involving Angel which _ last August, just six episodes 


the humanity starting to break down - tissues 
breaking down." 

As Kelly’s flesh changes, so does her mind 
and, for lack of a better word, her soul. 

“It kind of strips away a lot of the neuroses 
that Kelly might have had as a human," 
Brown says of the effect of her character’s 
transformation. “And now her focus is 
singularly on connecting with her son in the 
only new way she knows how." 

What has not changed about The Strain Is 
the peripheral but always palpable presence 
of del Toro. The perpetually busy artist, who 
has a home In Toronto and shoots many of his 
projects here, shepherded 





Into its first season. It ended 
up being the highest-rated 
new series on cable last 
year, giving fans hope that all 
three books may eventually 
be filmed. In an on-set 
interview during production of 
Season One, Cuse Indicated that 
The Strain could run as many as 
fve seasons. 

Asked what he feels Is 
the best part of The Strain 
universe, Durand, who admits 
to being up for a few more 
years of vampire hunting, 
, says, “What I like about It 
Is you have these complete 
strangers forced together 
to try to take down a 
greater evil and hopefully 
counterattack this force that 
Is trying to make humanity 
extinct.” 


He then adds, “And I gettokill 
vampires. With rebar." 
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. . ITH THE SUCCESSFUL REBOOT OF THE MRO MRX SE- 
* RIES RHD RRHOLD SCHWARZENEGGER'S RE-ENTRY 
^ w INTO THE TERMINATOR FRANCHISE, 2015 IS PROV- 
ING TO BE THE RETURN OF THE ’80S POST-RPOCRLYPSE MOVIE. 

In addition, a btand-new film heavily inspired by that subgenre 
premiered at this year’s Sundance Film FesCval and has be- 
come an audience favourite at festivals across the wodd, win- 
ning awards at heavy-hitter events such as South by Southwest 
and Fantaspoa. Turto Kid, written and directed by RKSS (short 
for RoadkIII Superstar), a Montreal filmmaking trio comprised of 
Anouk Whissell, her boyfriend Frangois Simard and her broth- 
er Yoann-Karl Whissell, opens this month in Canada. Its budget 
wouldn't pay for catering on a iWadJWaxor Terminabr movie, but 
that doesn't mean it’s not trying to tell a big tale. 

"Set in 1997, Turbo Kid is a post-apocalyptic, BMX-powered, 
blood-splattered love story that follows the epic Journey of The 
Kid, an orphaned outcast reluctant to be a hero in the wasteland 
of an alternate future," describes Anouk. 

Munto Chambers {Degrassi plays the comic book-lov- 

ing Kid, Laurence Leboeuf [Durham Counti/i Is his 
pink-halred love interest, Apple, and the role of 
- the heavy goes to veteran Canadian actor Michael 

Ironside. The star of Scanners, Visiting Hours, To- 
tal Recall and Starship Troopers plays Zeus, the 
cruel, eye-patch-weartng mler of the wasteland. And 
although he's ruthless, he's anything but rude. 

"It's necessary for him to come from a place of politeness, but 
[he is] also very dangerous," says Ironside. "It's an interesting 
balance to walk that line between being very polite and proper 
and, at the same time, have to be lethal. So it’s like, ‘Excuse 
me, how are you? Oh, I beg your pardon. I’m going to rip your 
ear ofT [laughs], as opposed to TM GONNA FUCKING RIP YOUR 
EAROFFr 

Turbo Kid has the same kind of colourful, comedic energy as 
films like Hobo With a Shotgun. For example: the cartoonish cos- 
tumes, notably the metallic skull mask and buzzsaw hand that 
Zeus' sidekick Skeletron sports looks like Its been forged from 


the same steel as the armojr worn by merciless 
assassins The Plague In Hobo. That shared aes- 
thetic is no coincidence, as Hobowrrter/dlrector 
Jason Elsener Is an executive producer on Turbo 
Kid. The Nova Scotia tllmmaker who discovered 
RKSS through their 2004 short flagman (/?A/#63) 
about a paper bag-wearing killer, explains that 
their movies helped shape him as a filmmaker. 
(Other RKSS shorts Include the action blood- 
bath Total Fury and the Grindhouse-inspired 
faux-trailers Redhead Red Dead, Ninja Eliminator 





“They were a huge inspiration, 'cause no one 
from home was making the kind of films I want- 
ed to make. So I would look up to them in Que- 
bec for Inspiration. I ended up making my own 
shorts, getting inspired that someone else from 
Canada was doing what I loved too." 

Thanks in part to Elsener, Turbo Kid had its 
beginning with the 2012 anthology film The 
ABCs of Death. The movie features 25 shorts by 
established directors, plus a 26th slot was up for 
grabs via a contest. Lee HardcasHe's claymation 
T is for Toilet won, but the RKSS entry T Is for 
Turbo (for more on the short, see pg28) scored 
the most votes from fhe public with 2286. The 
contest jury Included Elsener and New-Zea- 
lander Ant Timpson (who started The ABCs of 
Death series), both of whom championed the 
RKSS short so much they became attached to 
Its feature-length version. Timpson’s T&A Films 
co-produced It, while Elsener got onboard as an 
executive producer. 

“[1] helped them pitch the film at the Fanta- 
sia [film festivaO co-production market [Fron- 
tieresj," says Elsener. “Then I helped through the 
prep, and went to help be a mentor/cheerleader 
for the first week of shooting. " 

RKSS promises to up the ante on the outra- 
geous gore in T is for Turbo, which manages 
to cram In five spurting. Bad Taste-style head 
wounds/decaprtations In Its five-minute running 
time. 

“It was important for us to stay true to the 
genre, to our Inspirations and 
our own personal taste In gore 
and humour, so It was only 
natural that we'd go for prac- 
tical effects, assisted by VFX 
when necessary, " says Anouk, 

“A total of 90 gallons of fake 
blood were used on set, plus 
the amount used In post when 
shooting the Turbo Blast ele- 
ments," 

The Turbo Blast Is the mag- 
ical item that gives our hero 
his edge, A wrist-mounted 
laser blaster, It's essentially a 
lethal Nintendo Power Glove, 

From the retro technology and 
costumes to the BMX bikes and synth-heavy 
soundtrack by Le Matos, Turbo Kid is the fever 
dream of kids raised on the good things of yes- 


teryear: Saturday morning cartoon commercials, 
violent toys and Michael Ironside movies oh VMS. 

“This is not reality," stresses the 65-year-old 
actor. “I think that's what got 
me into this movie, that the 
story is written almost like a 
comic book caricature. And 
Ifsafineline between making 
It surreal and real. So It's real- 
ly on the edge." 

Of course, today it's all done 
on a micro-budget, which 
helps gives Turbo Kid a D.I.Y. 
charm. 

Ironside jokes, “Do you 
know that they used more 
money on bullets on Total 
Recall than they used on this 
whole film!'' 

RKSS might represent the 
new way of getting genre pictures made: a col- 
lective of filmmakers wearing as many hats as 
possible and working In tandem to utilize Gny 


budgets. Each of the three fllmmkers have mul- 
tiple credits on the RKSS films. Including those 
of cinematographer, animator, producer, special 
effects and actor. 

“They each have special qualities they bring to 
the tri-force," says Elsener. “ft's cool to see them 
work together 'cause they have kind of the same 
mind, and so one can stay behind the monitcr 
while one or two of the others can get In there 
with the actors or camera [team]. Or it it's a cra- 
zy day, they are all on the floor calling the shots, 
working with everyone so they can move faster." 

While there's no shortage of retro satires out 
there these days, Turbo Kid Isnl ripping on the 
VMS era, but rather celebrating the balls-to-the- 
wall post-apxalypse movies that came out of it. 

“We explored the theme of nostalgia but al- 
ways with respect of the genre," asserts Anouk. 
"The intention Is not to mock the movies that im- 
pacted us growing up, but ratherto pay homage 
to them. It really Is a genuine love letter to our 
Inspirations, and this is what we hope will make 
It stand out." 
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FURTHER WE GO 


INSIDIOUS: CHAPTER 3 

starring Slelanie Scott, Lin Sir aye and Dermal Muironey 
Written and directed by Leigh Whanneii 
Entertainment One 

Leigh Whanneii has a habit of killing his most 
popular characters. With the Saw franchise, the 
writer knocked off Jigsaw in the first film, but the 
popularity of Tobin Bell's baddie resulted in the 
character living 
Similarly, 

• Rainier died at the end of 
Insidious, came back as a 
spirit In the seouel, and now 
gets even more screen time in 
Insidious: Chapter 3. a prequel 
that leads up to the events of 
the first film, and also happens 
to be Whannell's Debut as 
director. 

He does a decent job here 
of integrating the prequel into 
the series, thanks largely to 
Lin Shaye, Like Bell, Shaye 
is a fantastic character actor 
who was around for decades 
in small roles before making 
her mark in Insidious as Elise. 

Here she’s a 'shut-in trying 
to get over her husband's 
suicide, determined not to use her spiritualism 
“gift" since attracting the attention of the 


malevolent old lady spirit (that we know eventually 
kills her). Despite the danger, she reconsiders 
entering “the Further" (the gloomy spiritual plane 
where the dead wait around as if about to audition 
for a 1990s Marilyn Manson music video) after a 
visit from a high school girl named Quinn (Stefanie 
Scott). Quinn wants Elise to help her speak to her 
mother, who died of cancer and left her to live in an 
apartment with her dad, Sean (Dermot Muironey), 
and brother. But the girl has attracted the attention 
of an angry "parasite" spirit known as “The Man 
Who Can't Breathe" that’s determined to possess 
her. As cracks in the walls and slimy footprints lead 
to a full-on possession by the 
hideous thing, Sean seeks 
Internet ghost-busters 
Specs (Whanneii) and Tucker 
(Angus Sampson). Elise 
enlists their help in order to 
go deep into the Further to 
save Quinn. 

Borrowing heavily from 
J-horror, among other 
things, Whanneii does a 
respectable job taking over 
directing duties from his 
Insidious co-creator James 
Wan. Insidious: Chapter 3 is 
thick with dread, punctuated 
by funhouse jump-scares. 
Both the ending and some 
of the convoluted expository 
dialogue are cheesier than 
fendue, and Scott reeks of Generic Horror Movie 
Teen, but Shaye holds it all together by giving Elise 


weight as a woman struggling to find herself again. 
Let's hope her turn here takes her career even... 
further. 

DAVE ALE)(ANDER 


HOME CARE 


THE HARVEST 

starring Charlie Tahan, Michael Shannon 
and Samantha Morton 
Directed by John McNaughton 
Written by Stephen LancellottI 
IFC Midnight 

John McNaughton's Henry: Portrait of a Serial 
Kilter (1986) not only gave us the NC-17 rating, it 
earned the director a permanent seat at the Masters 
of Horror table. His career since, however, has been 
dotted with some minor hits and even more minor 
misses that weave in and out of the genre sphere: 
nothing has matched the impact of his debut 
feature. So then, horror fans, how much could we 
possibly expect from his newest. The HarvesP 

Andy (Charlie Tahan; Frankenweenie) is a dying 
teenager who spends his time watching corn grow 
and playing video games. His mother (Samantha 
Morton) and father (Michael Shannon), a doctor 
and nurse, respectively, forbid him from leaving 
the house tor fear of his condition advancing. 
When Maryann (Natasha Calls: The Possession], 
an orphaned neighbour with a rebeliious streak 
befriends him, things start looking up for Andy. That 
is untU his mother puts a stop to their friendship. 
Unswayed, Maryann returns to spend time with 
Andy, hut that just pushes mom to the point of 


on in flashbacks tor six seouels. 
spiritualist Elise 
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violent outbursts. News of dad having an affair 
doesn't heip, and Andy feels the brunt of his ever- 
maddening mother’s rage. But Maryann senses 
that something else is off. Discovering the horrific 
details that have been eluding her and the audience 
alike, she takes matters into her own hands and 
unravels the secrets that 
have been keeping Andy 
a prisoner in his own 

The Harvest isn't 
poised to match Henris 
lasting stamp on the 
horror genre. It is, 
however, a better-than- 
average effort that slyly 
busted the expectations 
of this reviewer. What the 
two do have in common 
is tension - unbearable, stomach-turning tension, 
much of which sits on the furrowed brow of Michael 
Shannon. Shaking his DIck-Tracy-villainesQue 
presence in favour of a softer, more emohon-driven 
performance, his portrayal of a father torn between 
some extremely hard choices does plenty to anchor 
the smouldering drama that unfolds at Its own slow- 
burning pace. The rest of the cast is excellent as 
well. Thematically and technically, this is mature 
stuff deserving of serious viewing, and praise for its 
accomplished director. 

TALZIMERMAN 


THE WAR ON CFaxURES 


MONSTERS: DARK CONTINENT 

Slarrlnfl Johnny Harris, Sam Keeley and Joe Dempsae 

Directed by Tom Green 

Written by Tom Green and Jay Basu 

Anchor Bay 


"The Dark Continent" is an anachronism for 
Africa, so titling a film set in the Middle East 
Monsters: Dark Continent is ]ust plain stupid. That 
may not be the decision of director and co-writer 
Tom Green (the British filmmaker who worked on 
the TV series Misfits, not the Canadian comedian 
who once had lesbian pornography airbrushed on 
the hood of his father's car), so you can’t fault him 
for that. But he does need to answer for making a 
film with Monsters in the title, in which the actual 
monsters are of so little relevance you could remove 
them entirely without altering the plot. 

The Z010 prequel Monsters (see by 

Gareth Edwards is focused on 
the relationship drama between 
two strangers trying to escape 
creature-infested Central America. 

The monsters act as a metaphor 
but they also drive the plot and are 
responsible for some genuinely 
terrifying moments. Dark Continent, 
set ten years later, uses them 
for set dressing as we follow a 
group of friends from Detroit who 
join the army to fight insurgents 
in the Middle East. Their veteran 
commanding officer leads them 
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on a rescue mission in the desert but the soldiers' 
convoy is taken out by an lED (improvised explosive 
device) and the survivors are taken prisoner. They 
escape and try to complete their mission while 
facing enemies, the sun-scorched landscape and 
their own mental strain. Notice I didn't mention 
monsters in there... 

The creatures, which are massive, wonderfully 
realistic Lovecraftian beasts kinda just hang out. 
We see young ones running beside the road, 
some of the big ones are taken out with missiles, 
a kid has a newborn one in a box. and a couple 
of the behemoths walk past the building that the 
soldiers are being held in, providing just enough 
of a distraction for them to escape - the closest 
the monsters come to affecting the plot. Although 
Green shows himself to be a talented filmmaker 
who gets some gorgeous shots and powerful 
performances. Monsters: Dark Conft'nenf Is a big ol' 
bait 'n' switch for horror fans, like watching a Texas 
Chainsaw Massacre movie in which the chainsaw 
sits on a shelf the entire film. 

Do the math: Monsters minus monsters equals 

DAVE ALEXANDER 


BOLLYWOOD HORRORS 


Eastern horror cinema. Instead, what should 
have been a few weeks long shoot turned into a 
nine-month ordeal, culminating in Lynch losing 
the promised final cut of 
her film. Nonetheless, 
the endeavour did give 
us something just as 
fascinating; Despite the 
Gods, a fly-on-the-wall 
documentary about the 
film (finally out on DVD and 
VDDfrom BrinkVislon). 

Arriving in India with a 
vision for a sexy, scary, 
culturally relevant thriller, 

Lynch quickly discovers 
that Bollywood is ruled by a much different ethos 
than its Western counterpart: camera trucks arrive 
to set sans equipment, the film's sex symbol 
(Sherawat) faces blacklisting if she's too sexy and 
Lynch’s daughter becomes the de facto set nurse 
when cast members suffer heat stroke. The zenith 
of madness occurs when a production assistant 
informs Lynch that she's sort of allowed to kill 
her stuntmen, as they believe dying in service to 
their country's film Industry guarantees them 
reincarnation as a higher life form. As the schedule 
balloons and Lynch’s Western liberalism clashes 
with India’s hardcore conservativism, her crew 
decides to stage a mutiny and hijack the project. 

There's one particular thing that keeps Godsfrom 
achieving the level of documentary classic: the 
lack of a narrator. Several crew members refused 
permission to be shown onscreen (a roadblock 
responsible for the lack of extras on the disc), and 
as a result there are multiple unexplained holes 
in the narrative. A narrator could have filled those 
holes; instead, certain parts of the movie drag as 
the audience watches seemingly inconsequential 
events unfolding, or only gets to witness the 
aftermath of something big that happened off 
screen and is never fully explained. Regardless, 
Gods ultimately rises above these limitations in a 
profound way. It provides not only a.glimpse into 
how horror is achieved and perceived in another 
part of the world, but also forces the viewer to see 
our horror entertainment through the lens of another 


DESPITE THE GODS 

starring Jenniter Lynch, Mallika Sherawat 
and Sydney Lynch 
Directed by Penny Vczniak 
BrinkVislon 


Some people just don’t have any 
luck. 

In the mid-2000s, Jennifer 
Lynch was given a monumental 
task with potentially far-reaching 
consequences; she was to travel 
to India and take part in a first-of- 
its-klnd cross-production to bring 
American-style horror filmmaking 
to Bollywood. Had the project 
succeeded. It would have heralded 
a new age of collaboration between 
the best minds in Western and 






OVERLOOKED, FORGOTTEN AND DISMISSED 


THIS ISSUE; LANCE LAPS UP SOME BE-IMAGINED MONSTERS 

A AOLE YOU CAK SiKK YOUR TEETH IKTO 



THE SINS OPDRACULA 

MVD Visual 

For horror Ians of any age, there's nothing like sitting back and watching the ciassic 


liirrs that started it all: the biack and white Dmcula, Frankenstein and The Mummy. 
Unfortunately, these classics have beer reissued, recycled and re-imagired ad 
nauseam so studios car make a ouick buck on a far favourite. Case in point: The 
Sins ofDracula. Though this movie features an actor in the role of Dracula who does 
his best to channel the late John Carradine. the fact that the movie is about a Devil-worshipping theatre 
troupe trying to make a musical version of the 1978 Jonestown Massacre and resurrect Drac, leaves a 
lotto be desired. It might just make you wish someone would come along and drive slakes through both 


BEST VAMPIRE DEATH: Wooden stake through the ass 

BROUNDEB FOR LIFE 



FRANKENSTEIN'S HUNGRY DEAD 


Wildeye Releasing 

I'm one of those people who thought the monster in Frankenstein was actually called 
"Frankenstein." Yes, I sniffed a lot of glue as a kid and did poorly in school. But as 
punishment I was never sent to a wax museum like the six kids In this movie. And. 
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BEST FRANKENSTEIN DEATH: Electrical eyeball explosion 


PYRAMiB SCHEME 



ISIS RISING: CURSE DFTHE LADY MUMMY 

MVD Visual 

When your resume boasts Mommy Got Boobs 2 and Jack’s Big Tit Show Part 9, I'm 


because the styrofiam sets%itty CGI and the fact that Isis has a ’ 

BEST MUMMY DEATH: Dismembered during a hand-job 


LASTCHAHDE LANCE 


culture, with the results being not always entirely 
flattering. It may not be the full cultural exchange we 
might've gotten had things turned out different, but it's 
the next best thing, 

PRESTON FASSEL 


LOSE THE FOUND FOOTAGE 


GHDUL 

starring Jennifer Armour, Alina Solovyola 

and Jeremy Isabella 

Directed by Petr JaM 

Written by Petr JakI and Petr BoK 

Vega, Babyl 


Dude, found footage? Again? Seriously? Because 



the subject of two previous films, one great [Cibzen X. 
1995) and one so-so {Evilenko, 2004), Choui, on the 
other hand, isn't fact- 
based; while Chikatllo 
is connected to the 
plot (and I won't spoil 
that element), this Is 
essentially a ghost story 
in which an American 
movie crew travels to 
the Ukraine to shoot 
a doc about another 
prolific serial killer 
who first resorted to 
cannibalism during the 
Ukrainian famine of 
1932, then continued 
to nosh on the locals after perogies became plentiful 
again. The filmmakers land in Kiev, hook up with a 
decidedly sketchy guide (who's constantly asking for 
more money), a gorgeous translator and a standard- 
issue twrtchy psychic and head deep into the woods 
to a house that’s the alleged site of multiple murders. 
Seances, makeshift ouija board fuckery, arguments and 
hookups ensue for about an hour, then people lose their 
minds and chase each other around in the dark and get 
killed. There are some genuine jump-scares, but that’s 
such an easy ploy with the found-footage conceit that 
it does little to alleviate our seen-it-all-before Issues. 

It's worth noting that one of Ghoufs executive 
producers is Rob Cohen, a Hollywood veteran who 
directed The Sfrute (2000) and The Fast and the Furious 
(2001). The former provoked the most impassioned 
booing I've ever heard in a movie theatre: the latter was 
so bad I called my best friend at 2 a.m., woke him up 
and made him watch part of it, just because. Ghoul Is. 
if nothing else, a step up from both, so I suppose that 
qualifies as a semblance of progress. 

JOHN W. BOWEN 
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From award-winning Earthling Publications, who brought you the deluxe 
editions of Barker's r/ie He/Zbound Heort and I'V'eovewor/d'!' 

Highly collectible print run, signed by Barker, original cover and interior 
artwork, slipcase, and bonus items including a foreword by Pinhead actor 
Doug Bradley, scanned original manuscript pages, and deleted scenes! 

FOR MORE INFORMATION AND TO ORDER, VISIT WWW.EARTHLIN6PUB.COM 



Spider Baby's iconic cast, stark black and 
wfitte imagery and eerie score may have helped 
cement its cult status, but its unique blend ot 
comedy and the macabre still serve as a po- 
tent example of how to do dark humour right. 
Perhaps row, after all these years, it can finally 
claim Its well-deserved title as the maddest story 
ever told. 

LAST CHANCE LANCE 


RUMBLE IN THE JUNGLE 


CANNIBAL FEROX (1981}"'™’ 

starring Lorraine De Selle Giovanni, Lombardo Radios 
and Danilo Mattel 

Written and directed by Umberto LeuI 
Qrindhoute Releasing 

Hold on to your lurches, kids, because here 
comes the hi-def debut of one of the most rau- 
sea-lrduclng, mear-spirited movies ever made. 
Cannibal Feroxhns Blu-ray with a sleazy splash 
of viscera, so let's Just Jump Into it. 

Brother and sister team Rudy (Danilo Mattel) 
and Gloria (Lorraine De Solle), along with their 
friend Pat (Zora Kerova), make for the Jungles of 
Paraguay to study and uhlmately exonerate na- 
tive tribes believed to be practicing cannibalism. 
Their path crosses that of shitbag drug smug- 
glers Joe (Walter Lucchinl) and Mike (Giovanni 
Lombardo Radice). Mike tells the trio that they 
have sustained an attack by cannibals, which 
Is true, but Joe uses his last breaths to reveal 


MEROUS MUN^^^^^ 
SPIDER BABY (1967)"'™’ 

starring Lon Chaney Jr,. Carol Ohnurl and Sid Haig 
Written and directed by Jack Hill 


There aren't many movies In our beloved genre 
that defy categorization as much as Spider Baby. 
Also known as The Maddest Story Ever Told, it 
features one of the last screen appearances of 
Lon Chaney Jr. and was filled with creepy can- 
nibalistic kids, scantily clad sirens and hilarious 
hIJInks. 

Right from the start, Jack Hill’s black and 
while feature baffles viewers with opening cred- 
its featuring cartoon graph- 
ics and a quirky theme song 
sung by Chaney himself. 

Keeping with the whimsey, 
the first actor to appear on 
the screen Is comedic leg- f ! 
end Mantan Moreland {King PI 
of the Zombled}. But soon 
enough the bodies begin 
to pile up and we watch 
with amazement as the film 
competently see-saws be- 
tween humour and horror. 

The story unfolds at a dilapidated house out 
In the country, where an old caretaker named 



Bruno (Chaney Jr.) Is looking after the last three 
descendants of a family that’s been decimated 
by a strange disease that turns 
them into flesh-eating fiends. The 
fun begins when a group of dis- 
tant relatives and a lawyer arrive 
to claim the family fortune, sell it 
and relocate the kids - who are 
played to perfection by Beverly 
Washburn {Demon Haunti, Sid 
Haig {House of WOO Corpsed) 
and Jill Banner, who starred In 
a handful of films before being 
killed by a drunk driver In 1982. 

Rape, murder and cannibalism 
ensue, making this a sort of cross 

between The Texas Chainsaw Mas- 
sacre ani The Monsters. 

Although this Blu-ray presentation 
offers a number of previously avail- 
able extras, such as an audio com- 
mentary with Jack Hill and Sid Haig, 
and the original trailer, this release 
also Includes a dynamic panel dis- 
cussion with some of the surviving 
cast, as well as Hill's 1960 UCLA 
student film The Host, starring Haig 
In his very first role. There are loads 
more goodies as well, Including a 
collector’s booklet and cover Illustration by leg- 
endary artist Graham Humphreys. 



the attack was well earned. In fact, Mike’s co- 
caine-fuelled acts were so sadistic, all of the 
travellers become targets by 
association. Sure enough, 
they're all caught. Imprisoned 
and readied for a ritualistic pay- 
back. And folks, here's where 
things get really interesting. 
Without giving too much away, 
Mike and Pat suffer some of 
the most Jaw-dropping pun- 
ishments ever laid to celluloid. 
Let’s Just say that Rudy, who 
dies during a botched escape 
attempt, got off easy. 

Once known in North Ameri- 
ca as Make Them Die Slowly, prolific ttelian di- 
rector Umberto Lenzi's 1981 movie stands near 
the top of the pile of chunk-blowers of the era. 
It’s a hard watch, filled with the kind of nasti- 
ness other movies promise but seldom reach, 
checking Items off the list of requisite cannibal 
go-tos with a twisted determination to out-gross 
all films that came before it. And who better 
than niche label Grindhouse Releasing (who 
first brought It to North America at the tall end 
of the VHS era) to offer up this splatter classic 
as a three-disc set? Not only does the film look 
better than ever, the extras are great too; they 
Include deleted scenes, commentary, loads of 
interviews, a new feature-length documentary 
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titled Eaten Alive! The Rise and Fall of the Ital- 
ian Cannibal Film and more. The interview with 
Radice, in particular, stands out, as he discusses 
the psychology of the most memorable oharac- 
ter^ in his oareer. Add twelve pages of liner notes 
and the soundtrack CD, and this makes for one 
impressive, if barf-induoing, set. 

TALZtMERMAN 
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GH0STH0USE(1988)“^^'’* 

starring Lara Wendel, Greg Scott and Mary Sellers 
Directed by Umberto LenzI 
Written bySliella Goldberg, Umberto LenzI 
and CIntbla McGavin 


WITCHERY (1988) 

starring David HassellioH, Linda Blair 
and Catlienne Hlckland 
Directed by Fabrlzio Laurenli 
Written by Harry Sgauldlng and Daniele Stroppa 

Scream Factory They're joined by Jane (Blair) and her After he directed Disney's Blank Check with 
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LsCasainltaly.lnspiteofthe ^ r>L. • » u . a t. •-*_ 

^ u ■ , raped n her dreams bv a demonic Christ, starting with the stigmata. As her wrists 
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T here hre n riumrer he rehsdns wht jess frhncg's 

IS7I TRIPPY EROTIC SHOCKER IS PRDBHEIY HIS BEST TITM. 

It'S ar Inventive riff on Bram Stoker's Dracula set In Turkey, it boasts 
a solid cast artd it had a producer who gave the filmmaker freedom to indulge 
and develop his own Inimitable narrative style and fetishes - but above all else it 
has brown-eyed beauty Soledad Miranda. 

Although she had appeared in smaller supporting roles in previous Franco 
films, Vampyros Lesbos initiated a proposal from producer Artur Brauner for a 
multi-picture deal with a plan to turn the former actress of Spanish comedies, 
musicals and dramas into an international star. The dream ended when Miranda ' who branded him a criminal. The twist? She still consults and has si 
was killed in a car accident months after completing her last two Franco films, dead husband (Fred Williams), who decomposes at a leisurely pace. 


. emasculates. 

The plot is straightforward: after the suicide of her physician husband, Mrs. 
Johnson (Miranda) tracks down the four members of the medical establishment 


She Killed in Ecstasy ao6 The Devil Came IromAskava, a tragedy 
that gave her James Dean status within the horror, erotic and 
Eurotrash genres. 

Severin's must-have Blu-ray Includes both a stunning remas- 
tered German cut (Franco's preferred version) and a so-cailed 
‘bootleg'' Spanish version on DVD that lacks nudity and gore, but 
adds narration, extended expository material, a dissonant Fran- 
co-authored score and dubbing that minimizes the film's trippy 
tone. 

This conventional Spanish cut proves Franco wasn't a scat- 
terbrained director: the story of a countess becoming fixated on 
busty executive Lisa (Ewa Stromber) has echoes of Stoker's novel, 
but Vampyros is more than a vampire film. Miranda’s hypnotic 
eyes, physical presence and performance sell the film's tragic 
romance, in which a vampire endangers her immortality for love, 
while the men (a shrink, a boyfriend and Franco himself playing a 
torturer) sort of bumble around feeling bereft when wom- 
_ en aren't following conventional roles as girlfriends, 
KK mental patients or imperiled victims. 

•. There's also a sense that once Manfred Hubler 

*'4 and Siegfried Schwab's psychedelic lounge 
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IS placed against Franco's final edit, the film sudden- closed" before the end credits adds to th 


y for this film, Thrower describes Ecstasyas a revis- 
iting of Franco's The Diabolical Dr. whereas the director 

(who also acts in Ecstasy claims the inspiration lies In a story 
by playwright/philosopher Gabriel Marcel, in which a man's love 
(and lust) reach beyond death. 

Severin's Lesbos release is a more formal tribute to Miranda, 
and although the Ecstasy set repeats Amy Brown's profile on the 
actress, the Blu-ray's other goodies spotlight Franco, circa 1970, 
and his Miranda trilogy. 

Followed by r/ieOew7 Came f/omAskava, the trio wasthe first 
salvo of an onslaught of productions tor Brauner that had Franco 
shoot back-to-back movies in record time, sometimes cranking 
out nearly ten per year. A succinct Interview with freguent Fran- 
co actor Paul Muller characterizes the director as a genuinely 
decent man, but also a filmmaker who often worked without a 
script. He laments that Franco could've produced a richer body 
of work had he bothered with better scenarios and production 
planning. 

Ecstas/s filled with looped dialogue and angst-ridden mon- 
tages that sometimes feel like filler, and the finale in which a 
detective (future Derrick star Horst Tapert) pronounces ‘ca 


ly blossomed Into what Stephen Thrower aptly describes In 


's oblique denouement, but or 



in argue Franco's fascinating anarchic style may never have developed with- 


hls Informative Interview featurette as Franco’s abstract out a hunger to be on what Thrower describes as a ‘perpetual film set." 


narrative style, leaving it up to audiences to figure out 
the story. 

Miranda historian Amy Brown provides both 
and persona overview augmented by 


Franco's own Interview is bittersweet, being one of his last. There's 
he feels privileged to have developed in tandem with Miranda - and left a few 
lurid shockers behind. 

Severin's gorgeous HD mastering Is accompanied by a trailer, plus a crisply 
clips, and Franco admits in one of his last inter- mastered soundtrack CD of Hubler and Schwab's psychedelic lounge scores 
views that although Miranda wasn't a heady, from the Miranda trilogy. Here's hoping these near-perfect special editions are 
2’ cultured actress, she possessed a remarkable followed QyAskava... and maybe some unreleased rarities.© 




he Monster That Challenged the 
World is an old movie you can laugh 
at, and that's perfectly okay. While it’s 
a stretch to call this formulaic 1957 
creature feature a truly “bad” film, there are risi- 
ble moments In it that make it worth grabbing Kino 
Lorber's new Blu-ray release - ever though LA 
Weekly writer Amy Nicholson probably wouldn't 
agree. This past spring, Nicholson’s article ‘Stop 
Laughing at Old Movies, Vou S@%&ING Hipsters” 
expressed shock that anyone would dare find hu- 
mour during a screening of Mario Bava's Hercules 
in the Haunted World. Nicholson’s main gripe was 
that the audience's laugher was a way of demon- 
strating to everyone within earshot they were more 
sophisticated than the film they were watching. 
Though annoying movie theatre behaviour should 
never be tolerated, a seasoned critic such as Nich- 
olson should know that laughing at a film in a reper- 
tory screening is a far more complex reaction than 
simply an expression of superiority (and If you do 
think you’re better than Bava, you're wrong). Insist- 
ing viewers must watch movies in only a reverential 
way - even something as campy as Hercules in the 
Haunted World or The Monster That Challenged the 
World - negates the viewers’ right to have their 
own Individual take on a film. Despite recent ten- 
dencies to enshrine a director’s intentions above 
all else, the audience ultimately 
creates a film’s meaning by inter- 
preting it through Its own views, 
experiences and personal contexts. 

It’s a common enough approach for 
literature and art, but apparently 
becomes a little controversial when 
practiced Inside a theatre. 

Thing is, just as Hercules in the 
Haunted World \s a well-crafted, if 
campy, Italian exploitation film. The 
Monster That Challenged the World 
is one of the more competent sci- 
fi/horror programmers of the era. A 
film about giant mollusks that rise from the sea to 
attack the locals by sucking out their precious bodi- 
ly fluids. It features a tough Navy officer (Tim Holt) 
who leads the charge against the creatures, which 
target swimmers in several suspenseful scenes. 
Though the film’s characters are surprisingly well 


fleshed out, it also centres on a ten-foot-tall fiber- 
glass mollusk puppet that, while better than many 
of its contemporaries. Is still more clunky than ter- 
rifying. 

Nicholson's reductive assumption about “hip- 
sters’ who think they’re better than films (or “too 
cool to dream’) probably has more to do with an 
older audience that bristles when it feels the next 
generation aren’t watching movies in the “cor- 
rect’ way. More than 50 years ago, 
critic Pauline Kael lamented about al- 
most the same thing in an article about 
a young boomer audience's reaction 
to Georges Franju’s Eyes Without a Face 
(1961) that included talking throughout 
the picture, yelling funny one-liners 
and marvelling over (rather than being 
scared by) the goriest images. And long 
before Mystery Science Theater 3000. 
TV horror hosts, MAD Magazine and 
even Famous Monsters of Filmland 
gently teased the classic Universal mon- 
ster movies. But audience appreciation 
of unintentional humour goes back even earlier - 
reportedly, Franju himself once planned a lecture 
on “bad’ films with surrealist artist Andre Breton 
and, going back before the advent of movies, out- 
sider art historians have noted exhibitions of ineptly 
done paintings were once quite popular. 


And there are dozens ot reasons you might laugh 
at a film - chuckling at figuring out a puzzling spe- 
cial effect, or in appreciation for a well-done scare 
sequence. We also snicker (sometimes uncomfort- 
ably) when older films display obsolete social at- 
titudes, or when we’re jolted out of an otherwise 
involving story by a distracting filmmaking error. 
But most laughs likely come from seeing something 
surprising or inconsistent that gives us a pleasant 
little extra-textual thrill. In The Monster That Chal- 
lenged the World, it might be the bug-eyed, shriv- 
elled bodies that seem far too graphic for the 
19S0s, the weird fluid that unexpectedly leaks out 
a mollusk's eye when It’s stabbed, or the coroner’s 
highly unprofessional opinion that one of the victims 
was “literally scared to death.’ 

While these moments are few and far between, 
they’re the most convincing reasons to watch The 
MonsterThatChallengedthe IVoridtoday. Likewise, 
the cult Fandom that has emerged around movies 
such as Death Bed: The Bed That Eats IW7), Troll 
2 (1990) and Manos: The Hand of Fate (1 966) are 
really more about celebrating the way these unique. 
Imperfect movies diverge from typical Hollywood 
tare than putting down their creators’ original vi- 
sion. One of the great things about art is you’re free 
to appreciate it however you like - but If you end 
up more concerned about everyone else’s reaction, 
then the joke’s really on you. 9 
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f J istory as we know if depends not only 
upon which anecdotes we choose to be- 
■ f lieve, but also which combination thereof. 
Ponder, if you wili, The Creeping rerror (1964), a 
frequent flyer on muitiple Worst Hflovie Ever lists, 
and the question it most commonly provokes: 
"How in the ripped up, wiped out, battered, shat- 
tered, creamed and reamed FITCK did this hap- 
pen?" Weil, the foilowing theories have been put 
forward, and while none have been proven, none 
have beer convincingly disproven either. 

Forinstance. the film was partially funded by its 
principal cast members, wannabe actors who paid 
to star in It. it originally had a much better-looking 
rfionster, but the poor creature was stolen before 
production started, forcing the cast and crew to 
make do with what appears to be a cross between 
a Chinese dragon and a giant buffalo turd, hap- 
hazardly stitched together from carpet samples 
and dlshrags with rubber tubing or some other 
shit sticking out of its... uh... head. The original 
audio was lost during production, so it all had to 
be dubbed in post. Or there was no 
money for audio, so everything was 
dubbed In post. Well, as I said, it de- 
pends which combination of these 
info-morsels you decide to swallow. 

Me? I believe all of them, because 
life’s just more magical that way. In 
my post-Santa Claus. post-Ashlee 
Simpson world, I need to hang on to 
what little I have left. 

What? Oh,. right, the plot. Well, 
a spaceship lands in rural Califor- 
nia with two of these great lumpen 
lummoxes on board and one of them 
crawls out to run amok and snack on the local 
citizenry, and the local constabulary (newlywed 
and newly promoted Sheriff Martin and a deputy 
named Barney - that's right, fuckin' Barney) try to 
do their’iob but soon get elbowed out of the way 
by the military so '/heycan do //re/rjob but ffieyget 
Ibowed out of the way by the obligatory Appeas- 


ing Scientist (props to Stephen King for that term) 
who has been given authority by the President to 
elbow everybody out of the way in the name of 
(wait for it) science. 

But we don’t just glean this multi-layered nar- 
rative from visuals and dialogue, kids. No, we've 
got us an honest-to-Russ-Meyer narrator to make 
sure we're up to speed at all times. Apparently 
the (cough) creative team figured that as long as 
they were dubbing everything 
in post, why not toss in some 
extra voice-over and eliminate 
a chunk of that pesky dialogue 
stuff the actors would other- 
wise have to struggle through? 

After a few warm-up kills, 
the monster crashes an out- 
door hootenanny, interrupting 
a dour folk singer mid-ballad. 
“You slay there, stay calm,” he 
admonishes his companions 
manning up to battle 
.... beast with his guitar. All 
lor naught - the guitar is trashed, the troubadour 
noshed and his tuckwit audience similarly con- 
sumed because all they can think of to do 
there and scream as the thing stow/ycloses 
the kill before heading to Die Community 
Hall, which is curiously in full swing In ttie mid 
die of the afternoon. The monster attacks. Slowly. 


People walk away - slowly - yet still panic just 
enough that a fist fight breaks out by the exit. 

Next, the big carpet hits a lovers' lane, where ft 
descends upon a pair of ardent snog-bunnies in a 
Studebaker and swallows them whole, and then 
- in the film's one truly creepy moment - rapes 
their car, Sejiously. The foregoing is watched 
by a single guy who basically just sits in his car 
smoking his pipe before finally muttering "tiod!" 
and driving away. How did all this carnage escape 
the notice of all that military personnel? Well, the 
narrator informs us, “It was almost an hour before 
Colonel Caldwell learned of this devastating new 
attack.” So then the cavalry arrives and blasts the 
beast into next week, right? Wrong. “It was a! this 
point that Dr. Bradford interceded. He demanded 
that the monster be taken alive at all costs. The 
Colonel's protests about the dead and missing 
made no impression on Bradford. Caldwell con- 
ceded to the doint ot assuring Bradford that they 
would not destroy the monster if they could avoid 
ft." ARCH! Fucking Appeasing Scientist, getting in 
the way of things and imposing his will and shit! 

No, I won't give away the ending. That would 
be wrong, and I'm outot space. Suffice to say it's 
as awe-inspiringly shitty as befits the rest of The 
Creeping Terror, so go check ft out now. Had I a 
narrator of my own, this would be the part where 
he admonishes you to get the hell out ot my base 
And he'd be right.® . 
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I 've stayed away from manga to date, most- 
ly due to my ignorance with the format, so I 
missed the big North American manga boom 
of the last two decades, scratching my head In 
wonderment from alar. But now, after some soul 
and WIkiDedIa searching, I've finally entered the 
bizarre, twisted and stunning world of Japanese 
comics. 

Luckily, my manga renaissance has coincided 
with the North American print debut of Tokyo Ghoul 
(volume one on sale now), the harrowing story of a 
young man who finds himself thrown into the mad 
world of flesh-eaters. 

“Horror manga, when done well, is a unipue ex- 
perience." explains Joel Enos, editor at VIZ Media. 
“Tokyo Gftoi;/ combines common seinen (or man- 
ga for young aduits) and shonen (manga for boys) 
themes of powers, levelling up, teen angst and 
teamwork with concepts of monsters and a take 
on the living dead that's unique to the creator, 5ui 
Ishida." 

Tokyo Ghoul may sound like yet another riff on 
the zombie genre at first, but it's far removed from 
The Walking Dead and its ilk. Most significantly, the 
ghouls are not undead, rotting corpses hungry for 
brains. Rather, they are human in appearance and 
have managed to fully integrate themselves Into a 
society that is aware of their existence - though 
unable to easily recognize them. 

They work, go to school and car- 
ry on the typical mundane tasks 
of humanity. But when hunger 
strikes, they transform into rav- 
enous abominations that can 
devour human bodies In minutes. 

Ken Kaneki is the reader's 
gateway into this strange world, 
a shy, bookish young man who 
believes he has finally found fhe 
girl of his dreams, Rize, Affer an 
Ideal firsf date, however, Ken is 
horrified to learn Rize is actually a 
ghoul and has decided he would 
make the perfect late-night 
snack. During a manic struggle, 

Rize is killed and Ken is critically injured. Hushed 
to the hospital, he's saved by an emergency organ 
transplant - unfortunately, the surgeons use Rize's 
organs in the procedure, unaware other origins. 
Ken soon learns of the terrible changes plagu- 


ing his body. Unable to consume regular 
food any more, he's laced with increas- 
ing hunger pangs and the knowledge that 
the only way to satiate his pain is by con- 
suming human flesh. 

Editor Enos believes one of the main 
reasons manga has struck such a re- 
sounding chord with non-Japanese 
readers is because the stories deal with 
universal themes. This certainly applies 
to Tokyo Ghoul. Despite the gory and bor- 
derline supernatural trappings, the heart 
of the story deals with Ken's Inability to 
fully belong in, or understand, ertherthe 
human or ghoul world. 

In addition, Ken has to confront his 
new cravings, as he struggles to resist 
the urge to devour those he once consid- 
ered friends. It's a theme that's familiar 
territory in the horror genre, from the 
curse of the Wolf Man to Anne Rice's tor- 
mented vampires, and It'S used to great 
effect here as the reader is forced to 
share Ken's nightmares. 

While Ken Is wrestling with his soul, 
fellow ghouls continue their carnage 
throughout the city, marking their own 
territories. When the ghouls unleash, 
either on human vic- 
tims or each other, 
it affords Ishida the 
opportunity to flex his visual 
muscles as the once-nor- 
mal-looking ghouls transform 
into vicious monsters, with 
spiky tentacles protruding from 
their bodies in order to facilitate 
consumption. 

Though manga has a repu- 
tation for outrageous Imagery 
and excessive violence, there 
is also a very strong focus on 
characterization and examina- 
tion of human weakness and 
inner conflict These elements 
make it an ideal platform for horror stories, espe- 
cially when combined with a format that gives cre- 
ators full control of their unique visions. 

“In manga, the stories are 
much more like what we call 'creator-owned' 
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Ics In the US," says Enos. "This means the charac- 
ters and settings are the creator's own - and when 
the story is finished, It Is done and no one (except 
in very rare cases) is going to pick up the mantle 
later. ... In manga, you get a series with a begin- 
ning, middle and end, and a vision from only one 
set of creators. It's more like a novel than a comic." 

This level of freedom, not to mention finite struc- 
ture, means that anybody’s survival. Including the 
main characters'. Is anybody's guess, adding an 
additional layer of suspense and tension that is 
often missing from North American serialized com- 

For those horror fans still on fhe fence when it 
comes to manga, Enos Is pretty straightforward 
about what course of action to take: 

"Start with Tokyo Ghoul and then move forward 
from there. You could do worse!” C 
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Resl<letit fWfr The Marhawe Desire is great way to dip yoir toes into manga waters since the story and sitiations wiii be 
famiiiar to many horror fans. There's been a deadiy outbreak at the Marhawa Academy and a smaii group of survivors, including 
young student Ricky Tozawa and members of the Bioterrorism Security Assessment Aiiiance, have to fight their way to safety. This 
particular issue aiso sheds more iight on the outbreak's origin, and features two gruesome B.O.W.s (Bio Organic Weapons), aiong 
with the more traditional zombie grunts. There’s pienty of first-shooter mayhem, hand-to-hand combat, exploding bodies, gross 
mutations and copiousamounts of body horror in general, it doesn’t exactly break new ground Put there's an above-average ievel of 
characterization and Naoki Serizawa’s art deiivers the gory goods. 


For something less viscerai and more psy- 
choiogicai, there's No Longer Human, based on 
one of Japan's best-seiiing noveis, by Osamu 
Dazai. The story teiis of a young man, Yozo Oba, 
who is Incapabie of understanding or reiating to 
the peopie around him, and constantiy puts on a 
pubilc fagade of Jovlaiity to cover up his troubied 
mind. It’s a grim tale that 
echoes works such as 
Henry: Portrait of a Serial 
Killer and Dexter. While 
Oba never actively or ma- 
liciously kills people, he 
nevertheless destroys the 
lives of many he comes In 
contact with. The original 
novel is not considered 
horror, but Furuya has in- 
fused his adaptation with 
. enough disturbing imagery to successfully trans- 
plant it into the genre. Of particular note are the 
terrifying images Oba is constantiy painting, the 
recuning motif of the main character as a pow- 
eriess, hoiiow-eyed marionette, and the despair- 
ing doubie suicide that closes the first voiume. 

Magieat Gh-f Apocalypse fea- 
tures many of the elements one 
generally associates with manga: 
cutesy school girls, exaggerated fa- 
cial features, emotional outbursts, 
shocking violence, surreal imagery 
and attempted rape. All these aspects 
converge in an apocalyptic story in 
which Tokyo has been overrun by the 
Magical Girls, a group of wand-wield- 
ing killers whose victims rise from the 
dead to attack the living. High school 


freshman Kogami Kii and 
his fellow schoolmates - 
along with a sadistic, per- 
verted policeman - survive 
a couple of rounds with the 
Girls before being flung ten 
years Into the past. Here 
they try to find any informa- 
tion that might help them 
avoid the upcoming disas- 
ter. It’s a crazy story with 
plenty of outrageous and 
bloody battles, and yet the most effective por- 
tion of the latest issue deals with Kii revisiting his 
traumatic childhood. As the teen encounters his 
younger self, he must witness the abuse he and 
his mother suffered at the hands of his father. 
For a book that deals with so many fantastical 
elements, it’s a poignant and grounded episode 
that lingers long after reading. 


Juifji Ito is consi 
master of horror r 
some of his work yo 
claim. Cyo (original 
for a manga magazi 


that can serve as a means of 
propulsion for bio-mechanical 


appendages. As the disease spreads to 
humans, we’re treated to bizarre and re- 
pulsive Images of bloated, pockmarked 
people with tubes connecting every ori- 
fice to bio-mechanical travel machines. 
The stunning Imagery Is matched by Ito's 
fantastic storytelling. The lead-up and 
initial discovery of the walking dead fsh 
Is superb, relying mostly on visuals with 
little to no dialogue and brilliant use of 
sound effects on the page. 


Equally stunntnq Is tto’s Fragments of Hor- 
ror, an anthology of eight stories chock full of 
surreal Images and freakish characters. Stand- 
outs include the erotic “Wooden Spirit" (a wom- 
an seeks to mate with a house), the hauntingly 
beautiful “Gentle Goodbye" (a bride discovers 
her husband’s family can create living images of 
dead loved ones) and 
“Dissectlon-chan" (a 
girl Is desperate to 
be dissected alive). 

The most twisted and 
horrific tale, however. 

Is definitely “Tomio - 
Red Turtleneck,’’ 
which a young boy is 
seduced by a witch 
and decapitated with 
a thread of her hair. 

His only hope to re- 
main alive Is by holding his head in place with 
his hands while avoiding the witch’s attempts 
to make him let go, his once-white turtleneck 
now stained red with his dripping blood. Brilliant 
In concept and execution, this book is not only 
highly recommended, Ifs necessary reading.* 







FATHER OF THE BLOB: 

THE MAKING OF A MONSTER SMASH AND 
OTHER HOLLYWOOD TALES 

Jack H. Harris 


A fairly lightweight memoir By producer Jack 
H. Harris, Father of the Blob is a rags-to-riches 
tale of Hollywood success that serves up a few 
interesting stones even as it declines to tell the 
wilder side of the schlock filmmaker's long life. 
Beginning with a chapter on Hams’ most well- 
known contribution to motion picture history, 
1958's The Blob, this new book is otherwise a 
chronological sketch of his life, from working in 
vaudeville to managing theatres and eventually 
arriving in Los Angeles. 

The problem with autobiographies by producers 
is that they're often not fully involved with the 
creative side of the business - more interested 
in money than movies. It's 
one of the most obvious 
missteps of Father of the 
Blob, which leans towards 
the self-congratulatory 
(though at 97 years old, we 
can probably indulge Hamis 
a bit). As with all the films 
discussed, Harris’ memories 
of The Blob are more of a 
descriptive mix of his own 
shrewd financing decisions 
and star name-dropping. 

Though he does try to set 


the record straight by refuting Kay Linaker’s 
claims that she worked on the film’s script, only 
disappointment awaits readers looking for in- 
depth details of the many other genre movies 
Harris had his hand in, including Dinosaurs! 
(1960), 4D Mar? (1959), Egwriox (1970) and Dark 
S(ar(1974). 

This frustrating focus overshadows much 
of the book. Harris spends more time talking 


partially because he could impose some of his 
own creative contributions on these upcoming 
filmmakers, there is an argument to be made 
for Harris’ backroom role in helping launch their 
careers. Like the good of Blob itself, a book 
about that would have definitely been more 
absorbing. 

PAULCORUPE 

PENUMBRAE: AN ANTHOLOGY 
OF OCCULT FiaiON 

Richard Gavin, Patricia Cram 
and Daniel A Schulke, eds. 

Three Hand Press 

Penumbrae is a collection of thirteen pieces 
of occult fiction that shows a range so wide ft 
seems all-encompassing. For example, the 
great, much-anthologized (but here strangely 
out of place) German horror story from a century 
ago, “The Spider’’ by Hanns Heinz 
Ewers, is put next to a dozen 
contemporary, very different ones 
(mostly original to this anthology). 
Some of those are by authors well- 
known to horror fans, while others 
are outside of the genre, although 
initiated readers may recognize the 
name of the late Kenneth Grant, 
Aleister Crowley’s secretary and a 
famed occultist in his own right, 
who also dabbled in fiction. 

The introduction is too brief and 
vague when It comes to defining 
the book's subject matter, the most concrete 
statement being that “Pure occult fiction strives 
to evoke energies that inform such symbols, 
and thereby create a vital experience for the 
reader." In plain speak: don’t 


John Landis. Though one suspects it 


about hokey cultists sacrificing 
virgins and invoking demons. 
The contents of Penumbrae 
are more on the poetic and 


cuments suggestion and ambiguity over 
, or the explicit dctlon, so much so that 

le for an in several tales (verging on 

prose poems) readers may be 
In Harris' lost in evocations that are too 

as John hermetic and lack clear outside 

1 and reference. 

The best in this selection are 


those in which genre provides the backbone of 
structure and meaning; “Andromeda Among 
the Stones " by CaltKn R. Kiernan (atmospheric, 
female-centric Lovecraftiana), "The Red Rite" by 
Don Webb (a fine, if predictable, homage to Clark 
Ashton Smith), “Wormwood Votaries ' by Richard 
Gavin (a touching, if obvious, tale of a man’s 
encounter with his childhood self) and "Any 
Corpse " by Brian Evenson (a blackly humorous, 
otherworldly tale with no recognizable occult 
elements). 

In this beautifully produced hardcover - 
announced as the first in a line of more occult 
fiction publications to come - readers are certain 
to find some inspiring, mystifying, titillating, 
stupefying and provoking stuff. The contents 
may be too varied to satisfy anyone fully, but 
searchers after something different should allow 
this volume a chance to enchant them. 

OEJAN OGNJANOVIC 

ITALIAN GOTHIC HORROR FILMS, 
1957-1969 

Roberto Curt! 

McFarland 

While the gothic horror film is generally thought 
of having been largely the domain of Universal in 
the 1930s and ’40s and Hammer Films in the 
late 1950s and 'GOs, Italian filmmakers have 
also given audiences an impressive number of 
gothic chillers. In Italian Gothic Horror Films. 
1957-1969, Roberto Curfi thoroughly documents 
the country’s significant contributions to the 
subgenre. 

In the book’s introduction, Curti states that the 


In Europe and the United States due 
to several factors, including the 
then-FacIst regime’s propaganda 
productions; the Centro Cattolico 
Clnematografico’s (Catholic 
Cinematic Centre) dislike of 
cinema featuring transgressive 
themes; and the p 
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with / Hamp/r/ (1957), the boom 
was ignited by the release of 


IflE NINI^ CIRCLE 




Hammer’s Wj/tdt of 0/ac[//a (1958) in Italy. But while the 
SLbgenre was inspired by Hammer and, later, AlP's Poe 
output, Italian filmmakers were not slaves to the formula; 
while many of the films featured cmmbling castles, 
several also chose to forgo the 1 9th-century time period 
in favour of modern-day settings. 

Many Italian gothic horror films tended to place females 
in powerful oentral roles, most often as supernatural 
figures. Including sensual vampires, witches and ghosts, 
such as Princess Asa Vajda (the oft-cast Barbara Steele) 
from Mario Bava's masterpiece Black Sunday {I960). 
Curb suggests this may have been a commentary on the 
anxieties over the growing liberation ot women in a then- 
patriarchal, conservative society. 

More than three dozen films are featured, with a 
synopsis and list of cast and crew for each, presented In order by year (and alphabetically 
within each year). The author provides detailed production info and comments on such 
aspects as performances, scr'pting, source material and recurring themes. Well-written and 
featuring a foreword by prolific screenwriter Ernesto Gastaldi and numerous rare poster and 
lobby card images, Italian Gothic Horror Films, /957-?969isperfectfor anyone who used to 
stay up past bedtime to catch these staples of late-night TV. 
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THE FIFTH HOUSE OF THE HEART 

Ben Tripp 
Gallery Books 

The Fifth House ot the Hearts in- 
ternational vampire hunt, spanning 
decades and hemispheres, takes 
about 200 pages to get Interesting. 
The book's narrative concerns Sax, 
an antiques dealer and vampire 
hunter, who needs to settle one last score. While the novel 
suffers from an unnecessary reimagIning ot classic vam- 
pire mythology. It still packs enough old-world romance 
and blood to satisfy. 

DEIRDRE CRIMMINS 





should have followed 
is stacked with eerie 
writing that primarily 
instead of showing. 


COFFIN RIDERS 

James W. Bodden 
Necro Publications 
Bloom and Lorraine decide to die. 
Bloom shoots himself in the head 
with a revolver, but then Lorraine 
reneges on the deal, leaving him 
to spiral down Into Hell and then 
try to find his way out - all while 
searching tor the woman who 
him into the afterlife. Coffin Riders 
Imagery, but is impaired by weak 
tells the reader what's happening 

RICHELLE CHARKOT 


THE FEVER 

Megan Abbott 


^ THE ^ Something's happening to the girls 
— — — of Dryden High - a mysterious 

' ^ ^ ^ malady that leaves them clawing 

throats and mouths, ex- 

periencing unexplained twitches 

and seizures, sometimes worse. 

Speculation quickly turns to a polluted lake and the recent 
HPV vaccinafions, but might It be something else? The 
Fever is a tense, slow-burning novel that mines teenage 
insecurities and jealousies, and reminds us you can't trust 
anyone -ever. 






SATANIC PANIC EXPOSES 
THE REAL STORY BEHIND 
THE DEVIL WORSHIP 
HYSTERIA OF 
THE 1990s 


W. BOWEN 


u 


• UMANITY LOVES A GOOD WITCH HUNT 
- IT'S IN OUR BLOOD. It's an unfortunate ptie- 
nomenon with roots In 1 2th-century Catholicism and colonial 
American Puritanism, Qut it has since eirtended (In admittedly 
' less lethal incarnations) beyond exclusively religious strains 
of fanaticism; the Red Scare in 1950sAmer1caand the political correctness 
craze of the iate ’60s and early '90s prove that conservatives and liberals 
alike are equally prone to the behaviour. Satanic Panic: Pop Cuiturai Para- 
noia in Vte 1980s, outthlssummerfrom Spectacular Optical, examines one 
of the more peculiar hysterias to permeate pop culture in recent decades, 
born of an odd but alarming combination of religious mania, parochial- 
ism and, to a lesser degree, an emerging anti-feminist 
backlash, whipped Into a frenzy by opportunistic tab- 
loid journalists and would-be moral crusaders. From 
the McMartIn case (in which owners and employees of 
a Los Angeles daycare were falsely accused of ritual- 
Istlcally abusing children) to “backward masking'' (the 
recording of malevolent messages in reverse on tape) 
to the Washington Wives (who campaigned for music 
censorship) and the wrongly convicted West Memphis 
Three, the gang's all here, as are a number of other 
lesser-known but equally egregious examples of this 
particular strain of populist paranoia. 

Editors Kier-La Janisse and Paul Corupe - writers 
both familiar to Rue Morgue readers - have corralled 
an Impressive array of contributors to pen essays on 
significant cases and crazes. Its a subject that gen- 
erated plenty of press at its peak, but Satanic Panic Is the first long-form 
examination of the subject from a broad historical and pop-cultural stand- 
point. 

“There are actually a lot of books on the topic," Janisse expialns, “but 
many focus on specific cases. Many of these came on the heeis of the 
panic and are over twenty years old now. " 

Corupe elaborates: “We wanted to look at the pop culture side of It be- 
cause that was the way a lot of people In North America had their contact 
wtth Satanic panic. It wasn't because they were following the McMarbn 
case, it was because their parents were saying, 'No, you can't listen to that 
album,’ or 'No, I'm not buying you that toy - it has occult origins.' So it's 
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a good entry point for people who weren’t paying attention to the panic, 
weren’t caught up in the personalities that were driving it.” 

Janisse is now in her early forties but remembers the period vividly, 
though not necessarily the specifics of each scandal. “I was in a reform 
school In Winnipeg - a lock-up called Seven Oaks where I had a cellmate 
who claimed to be a Satanist - when the Geraldo devil-worship special 
aired in 1988," she recalls. “The things I had a foggy memory of were 
the daycare cases. Everything that related to youth culture I remembered 
well - Dungeons and Dragons and heavy metal, for example - because 
they directly related to suspicion and oppression targeting my age group.” 

Satanic Panids contributors - some of whom appeared in Janisse and 
Corupe’s previous Spectacular Optical book, Kid Power 
- are a diverse group ranging from genre journalists to 
academics to artists, and a few actually have personal 
history with the various cases documented in the book. 
Balance, Janisse says, was an Important factor. 

“We wanted to make sure we had some writing from 
a Christian perspective,” she explains. "One of the 
best pieces in the book Is by a former member of Je- 
sus People USA, who wrote about the evangelist Mike 
Warnke using a first-person anecdotal framework. 
We’ve also got Satanists and lapsed Satanists.” 

While most of the hoaxes and character assassina- 
tions were committed in the name of God, Corupe is 
adamant that the book Is not anti-Christian or anti-re- 
llglous In any way. 

"The people behind the satanic panic were not real 
Christians,” he says. “They were con men and con women who kind of 
appropriated what was happening In the culture, tricking Christians and 
preying on their fears. This handful of tricksters and shysters managed to 
have a major impact. You read some of these accounts from people who 
clearly had mental problems, persecution issues, and it didn’t matter, be- 
cause they were taken at face value by some of the more naive members 
of the church.” 

Janisse sees this as something of a perfect storm: "Satanic panic created 
a niche that required 'experts’ or 'specialists,' and many people were quick 
to sign up for that role, and from what we’ve seen, no one was checking 



THE GIRLS OF OCTOBER 

Josh Hancock 
Burning Bulb Publishing 


There’s not a lot that can crawl under my skin and really spook me anymore, so It Is a 
welcome feeling when the hairs on the back of my reck stand on end. While sitting down to 
read The Girls of October, there were several moments that made me wart to put It down 
and flick on some light-hearted cartoons Instead, but curiosity consistently got the better of 
me in this unique page-turner. 

Josh Hancock's novel follows Beverly Dreger, a giri who has never been able to escape 
the tragedy of her childhood. As an infant she was horribly burned, which sparks a motif 

jumed man who 
ler suffered from 



rs struck an uncanny resemblance to the 

I ter Beverly becomes linked to a series of brutal killings on her 
I campus, she finds that the man in her closet Is far more than 
I Just a nightmare. 

Instead of presenting his novel In linear fashion, Hancock un- 
ravels Beverly's narrative by wribng newspaper articles, police reports, tabloid clippings, 
eyewitness accounts, short stories, screenplays and essays. This method of storytelling 
masterfully creates a level of interaction with the reader that makes the book particularly 
captivating. For example, while reading the tabloid accounts I found myself taking every 
fact with a grain of salt, and looking to later police reports for more detail. Hancock also 
peppers the story with eerie imagery, such as one murder in which a woman’s right breast 
is mutilated, or how the spirits that plagued Beverly’s mother would pull her hair, whisper 
her name or pinch her fat. Tihe t?///s of Octoberis an engrossing read from beginning to end 
that’s sure to entertain even the most desensitized horror fans. 

RICHELLE CHARKOT 

BLACK FEATHERS 

Robert J. WIersema 
HarperCallins 


What’s real? What’s a dream? 

Cassie Weathers thought she had escaped her nightmares, hut what if they weren't 
nightmares at all? That's the conceit of Robert J. Wiersema’s third novel. Black Feathers. 

After running away from home, Cassie soon makes her first friend on the street. Skylark, 
who brings her into a community of runaways and outcasts 
led by Brother Paul. However, Cassie’s new digs do little to 
resolve her old problems, as she still can't figure out where 
her real-life emotional roller coaster ends and the nightmares 
begin. Flashes of blood and murder haunt her sleep, and when 
she awakes she must contend with the fact that what she’s 
dreamed has actually happened. 

The charismaflc Brother Paul calms the community after the 
string of dreamt-up murders grows closer, but afraid of hurting 
anyone else, Cassie runs away again. This time, frostbite 
almost takes her life, but a friendly waitress named Aii saves 
her. She brings the girl inside, but the nightmares only get more 
vivid and terrifying. 

Cassie's story Isn't the only narrative thread in the novel; there are also glimpses of a 
serial killer's life woven into the story, which enables readers to experience the thrill of the 
kill, the need and urge to do it, and the fear of not being able to do it again. 

WIersema brings his realistic characters to life with believable conflict, which makes Black 
Feathers an immersive psychological thriller. At times the suspense proves so intense, it’s 
impossible to put the book down, even as It sends chills down your spine and makes your 
stomach churn with tension. It’s also beautifully written, and you’ll feel Cassie's fear flowing 
through you. It's a tale that's both intoxicahngly bloody and bloody superb. 

AMY BRIDGES 



IN PRAISE DF PDE 

dgar Allan Poe may have died 1 G6 years ago. but his 
work has oroven timeless, living on in both its orig- 
inal Incarnation and in the homages that have been 
paid to it over the years. Next month, the latest anthology, 
nEvermore! (edited by Nancy Kilpatrick and Caro Soles), 
hits bookstore shelves courtesy of Edge Science Fiction 
and Fantasy Publishing and a successful crowd-funding 
f. campaign. In honour of mis, I decided to corner Kilpatrick 
I to find out why Poe’s works still have so much power and 
» what we can expectfrom her new book, 

I Why does Poe's work still resonate with readers? 

I Poe mined his emotions, unearthing sorrow, grief, fury, 
i obsession, desire, loss, revenge, and, of course, love, in 
' all of its aspects. His work Is more popular today than 
I when he lived - he's certainly much more widely read - 
, and ttiat says his writing touches us In the darkest, most 

■ sensitive and hidden parts of our being. Few writers can 
do that. 

■ What sets nEvermorel apart from other Poe-inspired 
I anthologies? 

Poe is known as a writer of horror and supernatural but 
he is as well-known as a mystery writer, the father of 
the modern detective story. Re- 
member “The Murders in the 
Rue Morgue"? But he also delved 
into and Inspired other genres 
as diverse as science fiction and 
romance - and we have a great 
essay that starts the anthology: 

"Edgar Allan Poe, Genre Grosser,’’ 

' Poe refused to categorize himself 
and hated it when others tried to 
classify his work, nEvermore! Is 
an anthology that showcases the 
, type of fiction Poe wrote. We're 
j blending these dark genres: horror/mystery/dark fantasy, 
j Many of the stories are riffs on Poe stories and poems, 
[ with pretty creative and modern spins. 

I Can you give us a teaser or two for what’s in the book? 
^ I can tell you that included is a very early never-published 
[ Poe-like story by Margaret Atwood, and we also have the 
' last story Tanith Lee wrote before her death. Both are 
I excellent, quite different from one another. nEvermore! 

is composed of all-original works, and we’ve included a 
! flrst-time-in-print bonus story by David Morrell. 

( As a long-time anthology editor, what do you feel are 
I the elements that make a great collection? 
j Good writing. Diversity of fiction within the framework the 
editor sets. The ability of the editor to be tearless and not 
I be afraid to ask tor changes from writers when something 
I isn’t working. And - the hardest part for me - story place- 
I meni, I usually agonize over how to arrange the stories 
I but mysteriously (to me), they always all fall where they 
I should in the end, so I guess I should factor in some dark 
magic. 
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THIS MONTH: Nightmare Gloves 


T q this day, my favojrite film intro Is from 
Wes Craven's A Nightmare on Elm Street. 
in which an jnseen figure sits at his work- 
bench fabricating a glove of knives with the 
craftsmanship of a demented blacksmith. 
Since then, many different versions of the 
glove have hit the market, ranging in quality from 
cheapo plastic Halloween props to the top-of-the-llne 
metal ones made by Nightmare Gloves (nlghtmare- 
gloves.com). The company, which crafts officially 
licensed Freddy gloves for high-end collectors, Is 
headed by FX master Anders Eriksen, art and design 
director Eriq Chang and filmmaker Christopher John- 
son - who did special effects for the Final Destinalion 
senes and got noticed for his 2009 fan trailer for the A 
Nightmare on Elm Street remake. Nightmare Gloves, 
which makes a variety of Inventive spins on the prop 
and takes commissions. Is endorsed by actor Robert 
Englund himself. I spoke to lead fabricator Eriksen 
about building blades. 


Then it was finding the right type of gloves, 
knives, rivets, etc. I was lucky to know 
people who had worked on the films, such 
as David Miller as well as Robert Englund, 
who helped me out very early on, and to 
this day. I even got a lot of the Inside In- 
formation from Lou CarluccI, who built the 
very first glove, as well as the Nightmare 
4 and 7 gloves. 


..•■r Robert Englund given you ant 'nr - 
into the desiprm'’ 

He does have Input every now and then, 
letting me know how they were In the 
films, like the degree of dirt, weathering, 
and, when they were shooting Freddy vs. 
Jasonl got photos sent to me directly from the 


From the beginning, I thought up different styles of 
gloves: the razor glove, tattoo glove and In the case 
of the recent glove covered In stitched flesh, that was 
actually a collaboration with a collector. The Idea be- 
hind It was a hybrid between Evil Dead and the New 
Nightmare, and the connection was already there, as 
you can see Freddy's glove In the shed and basement 
of Evil Dead, and Nancy watches EvilDead in the first 
NightmarelWm In her attempt to stay awake. ... lam 
currently working on a steampunk glove, and a while 
back I made a custom glove for Rob Zombie that I 
think turned out really well. 


was finding all the correct 
urce material. All the pho- 
tos o( the gloves, often be- 
hind-the-scenes photos, 
would be the best, be- 
cause of the lighting, 
I otherwlseltwastak- 
Ing still photos of the 


shots. You realize 
how many different 
gloves are being 


Manyl Some are just horrible Ideas and . 
I have to decline, or I say this wouldn’t N 
work In this way and I try to work It out. 
Often people want bigger blades. The 
most ridiculous was one request where 
a guy wanted actual machete blades on 
the fingers. You just wouldn’t be able to 
move your fingers with that much weight 


I am working on a deluxe New Nightmare 
glove. The "hand” Itself Is cast In silicone, and 
all casts are from movie production pieces, so 
you’ll get a really high-end verslorr of the glove 
exactly as it appears In the film. 9 
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I NEW TERRIF YIN G HOUSES 


Freakshow ■ Cabin in the Woods ■ The Dormitory 


I MoNsTtR-MAtORDrll 


MUntiF 


HORROR IN THE PARK 
MOVIE NIGHT 


SINNERS & SAINTS 
MASQUERADE BALL 

AND 

13 HOURS IN HELL 


THE RUNNING DEAD 

Scva'ifai'K 


TICKETS & INFORMATION SUBJECT TO CHANGE. 
FOR THE MOST UP-TO-DATE INFORMATION VISIT... 

screampark.ca 
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DINE ON GERMAN TRUE CRIME 




've had a fascination with the psycholo- 
gy of serial killers since I began reading 
Canadian true crime writer Max Haines’ 
syndicated Crime Flashback column in 
the late '70s. Haines wrote concise accounts of 
the crimes of fiends such as Or. H.H. Holmes, who 
built an elaborate three-storey building dubbed the 
“Murder Castle" In Chicago in 1889 to facilitate the 
murder and dismemberment of an estimated 200 
victims. 

Serial killing is defined by the FBI as “a series 
of two or more murders, committed as separate 
events, usually, but not always, by one offend- 
er acting alone." Serial killers have always been 
among us, but the term as we now define it is a 
relatively modem phenomenon. Advances in fo- 
rensic science and communication since the late 
1800s have allowed investigators to link crimes 
that would otherwise appear to be unconnected 
and share information across law enforcement 
agencies. 

The term "serial killer" Is generally attributed to 
famed FBI agent Robert K. Ressler {whose 1992 
book Whoever Fights Monsters is essential reading 
on the subject) and came into the oopular lexicon 
after being used to describe child murderer Wayne 
Williams in 1 981 . With this, a new boogeyman was 
bom. 

The random murder of strang- 
ers for psychosexual thrills Is not 
new. Jack the Ripper did it in 
1888, Albert Fish in the 1920s, 

Albert OeSalvo in the ’50s, The 
Zodiac Killer in the '60s and Ted 
Bundy In the ’70s. But It was in 
the '8Ds, when Henry Lee Lucas 
confessed to 600 murders, that 
serial killers became our most 
feared monster. 

The common link amongst 7; 

these murderers is that there 
have been well-known films made about them. 
However, one of the most horrifying serial killer 
movies has wallowed in obscurity for 32 years. 

Gerald Kargl’s Angst (1983) is based on a partic- 
ularly heinous crime committed by Austrian Werner 
Kniesek. Kniesek doesn’t actually fit the definition 
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of a serial killer. He was convicted of three mur- 
ders committed at the same time - but that's only 
because he wasn’t successful in his first two at- 
tempts. 

Kniesek was born In 1 946. He was sixteen and a 
petty burglar when he stole money from his moth- 
er, then stabbed her and left her to die. He was ar- 
rested two days later while trying to flee the coun- 
try and was Jailed for two years. In 1 973, he shot 
a 73-year-old woman, was declared insane, and 
sentenced to eight-and-a-half years in prison. His 
sentence was reduced for good 
behaviour and he was due to be 
released in 1 980. He was given a 
three-day, unescorted pass from 
prison weeks before his release 
date. 

This is the point where Angst 
begins. While the details have 
been altered, the film Is true 
to the salient facts of the case. 
Once outside, Kniesek Immedi- 
ately set out to find someone to 
kill. He broke Into the villa of an 
upper-mlddle-class family and 
tortured and murdered the three occupants. Angst 
Is a brutal reimagining of that day. 

In it. The Psychopath (Erwin Leder, pictured) 
starts hunting uporr his release. His attempt to 
strangle a female taxi driver Is foiled by her wari- 
ness and he escapes into a nearby forest, eventu- 


ally coming across a large, seemingly empty villa 
In a sparsely populated suburb. He breaks in and 
discovers a lone occupant, a wheelchair-bound 
man with a severe mental handicap, the Son. Soon 
the Mother and the Daughter come home, and The 
Psychopath succumbs to his urges. As Kniesek 
stated at his trial, ‘I killed them simply out of the 
lust tor murder." 

This unsung masterpiece is Kargl's only feature. 
It’s bleak, unrelentingly horrific and mesmerizing. 
There is virtually no dialogue; The Psychopath's 
motivations are made evident through a droll 
voice-over comprised of snippets of confessions 
from convicted serial killers. The house Is a char- 
acter in itself, mostly empty with an air of neglect. 
The cinematography, by Zbigniew Rybczynski, is 
unusual. There are long pans, high crane shots, 
odd angles and cameras affixed to both killer and 
victims. The centrepiece Is the savage and grisly 
murder of the Daughter in the service tunnel con- 
nected to the garage. 

Cult Epics is giving Angst its North American 
home video debut on DVD and Biu-ray August 1 8. 
Extras include an Introduction by Caspar Noe, the 
featurette Erwin Leder in Fear, an interview with 
KargI by Jdrg Buttgereit, an interview with Rybz- 
cynskl, a commentary track by KargI, a new HO 
trailer, a 40-page booklet featuring interviews 
with KargI, Leder and Silvia Rabenrerther, and rare 
photos and vintage Kurier newspaper articles on 
Kniesek. It’s a package guaranteed to chill. 
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5 NEW SUBSCRIBERS will win a copy of Larry Cohen: The StL 
of Gods and Monsters by Michael Doyle, courtesy of Bear Manor Media 
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POLTERGEIST 

Marc Streitenfeld 
Sony 

Marc Streitenfeld {Prometheus) was 
tasked with the unenviable: provide 
an original score to an unnecessary 
remake of a genre classic that was 
blessed by a perfect Jerry Goldsmith 
score. Streitenfeld does echo the 
mood of Goldsmith’s approach but 
the shocker material Involves shades 
of industrial electronica and feedback 
and some heavy orchestral matter 
that’s decisive in characterizing the 
poltergeists as outright malevolent, 
but little in between. Gy limiting 
the appearance of warm fhematic 
material to short sections and brief 
cues, Poltergeist is a cold score 
that arguably reduces the impact 
of the narrative In which a deeply 
connected family Is torn apart by 
selfish spirits. The ferocious ‘Into the 
Portal" and ‘Let Her Go" are superb, 
but they come too late In this exercise 
In cinematic redundancy. MRH 



THREE SISTERS 

Repeated Viewing 
Wil-Ru Rtcoftos 

Dripping with Inspiration from Goblin, 
Fabio Frizzi and the usual suspects 
of spaghetti horror scoring, Three 
Sisters - a new indie glallo film set 
in Dublin - makes stylistic jumps 
but still results In a tight, coherent 
listen. Alan Sinclair, a.k.a. Repeated 
Viewing, dives Into the shag-carpeted 
vibe of the era, splashing a wide 





Meco Monardo's work. Can you dig 
it? Yes, you can. ££££ JS 



Download 

AmoH-Acr Rtcoeps 


An offshoot of Skinny Puppy, one 
of Download's first projects was 
the soundtrack for transgressive 
filmmaker Jim Van Bebber’s Charlie's 
Femily. A mind-fucking, no-budget 
take on the Manson Family legend, 
the film was finally released in 2003 
as The Marjson Family, with little of 
Download's work left Intact. Gut of 
print since f997, Toronto's Artoffact 
Records has re-released It on 
limited-edition yellow and black vinyl, 
presenting a head trip of film dialogue 
set against alternately ambient 
and abrasive electronic tonalities, 
evoking both the utopianism and 
horror at the black heart of Manson’s 
vile philosophies. Tracks such as 
‘Gristle Dog Corr" smell like Puppy 
but eschew melody or conventional 
song structure in favour of malignant 
mood experiments. Moments of 
beauty, including the glorious synth 
on opener "Beautiful," always end 
up corrupted, just as the promise of 
the '60s was blackened by the evil of 
Manson, £££SP 



DEMON VENDEHA nur 

Vigilante Surf 

A Monsters Turs Music 

Demon Vendetta angles out of 


be recorded by people who would 
rather be watching A Nightmare on 
Eim Street than braving the Banzai 
Pipeline. £££ AVL 



the surfing hotbed of, er, France, 
writing reverb-soaked instrumental 
horror tunes with just a slash of 
other influences thrown in for good 
measure. The band's previous 
releases saw these Francos making 
heavier use of crunchy metal guitar, 
but on Vigiianie Surf they wisely tone 
down the heavy In favour of the spine 
tingly. The shift works, although 
other attempts at experimentation 
tail, most notably the electronically 
flavoured ‘Fear of a Surf Planet." 
Unlike genre flag-bearers The 
Ghastly Ones, the darkness never 
quite seeps explicitly from Demon 
Vendetta’s music, despite tmck titles 
such as “Shock Waves," “Maleficia" 
and ‘Beach of the Damned." 
Vigilante Surf is first and foremost 
a surf album, it just happens to 


THE OTHER 

Fear Itself 
SPV/Steamhammer 

Fear Itseiffmiis The Other doing what 
the Teutonic terrors do best: releasing 
a slab of big, bombastic horror punk 
heavier thart a sarcophagus lid and 
catchier than Romero's undead rabies 
- despite a major lineup change that 
sees only vocalist Rod Usher and 
drummer Doc Callgari left standing. 
The crisp production ot Waldemar 
Sorychta (Moonspell) polishes 
goth-punk numbers “Bloodsucker" 
and "In the Dark" to the point of 
mainstream rock radio friendliness, 
while still maintaining the band’s 
graveyard edge. "Screams in the 
Black House” recalls The Other’s 
classic catchy, croon-laden sound. 



as horrorcore and witch house. Listeners might be perplexed to hear 
Rozz Williams followed by Gravediggaz, but the arrangement of tracks Is 
frighteningly flawless and there are shockingly few duds. The five-disc seven- 
inch collection [including an hour-long ‘Nonstop Mix" from DJ Tamara Sky) Is 
limited to 666 hand-numbered boxes and boasts a 7’ single from The Great 
Beast himself, Aleister Crowley, with recordings he made on wax cylinder 
between 1910 and 1914. Occuit Box also comes with a pentagram pendant 
and twelve pages of liner notes, which are unfortunately plagued by numerous 
typographical errors. Regardless, It makes tor a spooky, spellbinding trip Into 
the heart of darkness. nSSS LLM 
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s a fiorror fan and an open-minded music geek I’m into metai, 
horror punk, murder baiiads, dark oounlry, horrorcore and 
psychobiliy. But i must confess, i’m a ifttle weak when it comes to 



eiectronic music. Dark eiectronic, industnai, darkwave, EBMI, synth pop 
- i'm not sure i always know the difference. So when i heard about dark 
eiectronic music test Aftermath 201 5 i was intrigued, i wasn't familiar with 
many of the artists, inciuding headiiners Conjure One and Laether Strip, 
butwastoid itwasavery horror-friendiy event, i needed to know more so 
i hitfestivai creator Troy Hiiton with some questions. 

Wfraf /s the story behind Aftermath? 

i used to work for Montreal's eiectronic music test Kinetik. A coupie years 
ago i was on tour with the industriai band Nachtmahr when i got the cali 
that Kinetik was no more. Bythe timei gottoLAi hadatonof emalis and 
messages from bands and peopie trying to figure out what to do. With 
heip from various bands and ali that, we managed to saivage the festivai. 
Peopie were coming from aii over the piace for this thing so we decided to 
cali it Aftermath. Now we are on Aftermath round two. 

How would you describe this music to someone who is oniy casualty 
famiiiar with dark eiectronic music? 

Metai/punkfor peopie who iike to dance! i think the dark eiectronic music 
scene has roots aii over the piace, from Einstiirzende Neubauten and 
Kiliing Joke to the Misfits and Siayer. Uitimateiy, the dark eiectronic scene 
stems from goth, industriai, rock, metai, pop. ... it’s a counterculture and 
if s pretty cool because now we are seeing an upswing in pop cuiture that 
is again deiving into darker music. 

Horror has always had a ciose connection to music and sounds. Ail the 

A Serbian HM Rhys Fuiber (Conjure One) had a song on the Saw and 

i iove metal, but sometimes the 
eiectronic sounds are more versatile 
and intersect better with whafs 
going on onscreen. 

Which acts witi appeal to horror tans 
the most? 

Definitely Ludovico Technique. From 
their vibe and stage attire you can 
teii these guys draw heaviiy from 
horror. A iot of the bands, like 3TEETH, draw from the dystopian future we ; I 
are moving into, while bands iike Laether Strip consistently refer back to ' 
their horror roots with tracks iike “Evil Speaks." ...This music comes from 
a dark piace that lies within ali of us. 

Aftermath 2015 takes place August 27-30 at The Phoenix in Toronto. For 
the futi lineup and ticket info see the Facebook event page. 

AARON VON LUPTON 



but "Funeral March’ provides a 
pieasant surprise, bringing to mind 
a heavier Olngo Boingo with Iggy 
Pop covering vocals. Aside from 
that, and the baroque ending of 
“Mephisto," there’s not much new 
here, but it sure goes down smooth, 
m JES 



RAYGUN COWBOYS * 

Heads Are Gonna Roll 

SiPHP 

Skeletons, Tiki gods, cowboys, a 
rockabilly girl In distress, shrunken 
heads, fiery pitchforks and glowing 
syringes- that’s a lot of mayhem for 
one album cover. But It ain't all fun 
and graves or the Raygun Cowboys' 
latest. Heads Are Gonna Roll. The 
Edmonton five-piece, which drops 
its first album on Stomp, covers its 
punkabilly bases with hard-driving 
tracks (“Drinking Through the End 
of the World"), touring ("Until Neitl 
Time"), heartbreak (“Bitter Shame”) 
and spooky shit (the title track) - 
though there’s much less crypt 
content than that cover suggests. 
Regardless, the band displays 
some top-notch songwriting, 
particularly on “In These Walls," 
which describes the real-life horror 
of residential schools. This, along 
with some solid musicianship and 
crackin’ production that results in 
a much fuller, more varied sound 
than your average punkabilly outfit, 
sees Heads Are Gonna RollioW way 
ahead of the competition. See what 
I did there? DA 



CASTRATOR 

No Victim 

Hob«or Pain Gore Death PnoDUc;;cnc 
Last House on the Left, I Spit on 
Your Grave, American Mary - the 


rape-revenge tale is a particularly 
grim horror subgenre. Unfortunately 
for far too many females around the 
world, the atrocity of rape lacks 
even the catharsis of revenge. 
Aiming to level the playing field 
- at least in a death metal world 
that has seen its share of lyrics 
depicting sexual violence towards 
women - Castrator is an all-female 
collective from New York City out to 
disarm rapists on this four-song EP. 
Between the most guttural vocals 
you'll hear this side of Incantation 
and technical, melodic leads that 
would make Arch Enemy jealous are 
riffs that pummel and destroy. Add 
a bassist and drummer committing 
grievous musical harm and just 
enough clarity in the production and 
you have a death metal necessity, 
especially tor fans of. Ironically, 
Cannibal Corpse. 6T 



COFFINS xnki 

Perpetual Penance 
Horsob Pajn Gobi Dwth Pboductions 
Can you call it castketcore? 
Perpetual Penance is a double- 
disc collection of materiai from 
Japan’s underground doom/death 
metai legends Coffins, consisting 
of previously released songs from 
either limited edition EPs or split 
vinyl releases. The Japanese 
metal cult goes for the throat with 
a mixture of old school American 
death metal influences - think 
Autopsy or Impetigo, for starters 
- and the dirty, thrash vibe of 
Stockholm's early-’90s death 
scene. The crushingly slow doom 
riffs make their presence known 
on such tracks as ’’Hellbringer,’' 
“Axes of Vengeance" and “Colossal 
Hole," presenting Coffins as a 
band that takes pride in sounding 
as grim and crusty as possible. 
The violent, gory atmosphere 
permeates Perpetual Penance from 
the first song to the last, providing 
plenty of gruesome tun tor fans of 
unrepentant, antisocial doom/death 
metal madness. 

SSS GP 
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ir WB7f GMMffSPOTlIGHTS THE ARTISTS BEHIND THE 
MOST OVER-THE-TOP ROCK BAND OF All TIME 


6 WAR HAS DONE A LOT OF 
SHOCKING THINGS ON STAGE 
OVER THE PAST 3D YEARS. KILLING 
EVERYONE FROM THE POPE TO SARAH PALIN AND COVER- 
ING AUDIENCES IN HUNDREDS OF THOUSANDS OF GALLONS OF 
FAKE BLOOD IN THE PROCESS. But the most shocking moment came on 
March 23, 2014, when their Ottawa-born lead vocalist Dave Brockie (stage ; 
name: Oderus Urungus) was tound dead in his home due to a heroin overdose. 
Always the monstrous voice and face of the band, it was naturally assumed that ' 
If Brockie was dead, so was GWAB. To everyone's surorise, the group soldiered - 
on with barely a hitch, How can this be? The answer lies in the new book Let ■ 
There Be 6WAR by Bob Gorman and Roger Gastman (out now from Ginko Press). 

“The book is called Let There Be fftyABbut really it's about the Slave Prt. Real- : 
iy it’s about the art collective that makes GWAR," says principal author Gorman. : 

The Slave Pjt in question Is the name o1 the Richmond. 

Virginia-based production company and artist collective 
that tirst created the costumes, props and, of course, music 
of GWAR. Serving as secretary, shop foreman and backing 
vocalist in the band, Gorman now wishes to pay respect to 
Brockie but also feels the Ume is right to tell the story of all 
those behind-the-scenes folks who made the band work. 

“GWAR had to work really hard in the early days and Dave 
was the driving force and the inertia for the band," says 
Gorman. “Other people would jump on and it would snow- 
ball and gather steam. Together, those people in the Slave 
Pit built GWAR and we are still doing it today. Now that Dave 
has passed, people are starting to realize there are all these 
people behind the scenes. It was a tragedy but we were 
able to come out of that tragedy and these people turned 
it around,” 

The oversized hardcover features first-hand accounts from various Slave Pit - 
and band members, as well as volumes of never-before-seen photos. It details ^ 
the work that went into GWAR’s music videos, costumes, T-shirt designs and . 
props. But since this Is a band in rubber monster suits that we're talking about, . 


"There's stuff that happened on tour, things that broke down, props falling 
and nearly killing people, hiding food In toolboxes, stuff getting broken into, and 
people being put on trial for stealing granola bars - just people doing stuff they 
love and the hardships they endured," Gorman offers. 

As someone heavily involved with the band. Gorman has a unique perspec- 
tive of GWAR's place on the musical spectrum and why it is well-suited to exist 
without its lead singer. 

"The last year he was alive, Dave was talking in the press about replacing 
himself in GWAR," explains Gorman. “There are a lot of things we talked about 
but never put to the test. When we decided to continue without him we figured 
if we put everything we had into It and the fans didn't like it, we were prepared 
to say, 'Okay, this is it, we'li just focus on the shirts or whatever.' But I think 
people can now see that we aren't normal, and it anyone 
should go on without original members it should be us, be- 
cause really we are more of a theatre troupe than a band.” 

Still, to many people GWAR is a mix of heavy metal and 
pro wrestling, a very dumb product aimed at a very base 
audience. By focusing on the art, design and work that goes 
into the world of GWAR, Gorman hopes his book will change 
that perception. 

“Pul it tiis way; growing up I was never a KISS tan. I 
thought their Ians were dumb. I was from a different era 
and I just didn’t get it. In the '90s, the Kisstory book came 
out and I saw Gene Simmons' high school notebook where 
he was drawing a Marvel Comics-slyle rock 'n' roll band. As 
soon as I saw that I got it. I actually like KISS now! I think a 
lot of people look at GWAR and they don't get it. They don't 
understand we're just a bunch of guys who make weird, 
cool stuff, not a bunch of big, dumb barbarians. The one thing I learned in art 
school is that presentation is everything. I hope the way this book presents the 
band in a different format will change people’s perceptions of GWAR. If they sbll 
don't like it, that's fine, but at least they will understand it." 9 
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THE INCREDIBLE ADVENTURES . 
OF VAN HELSING III 

PC, Mac 

Neocore Caines 



/ 

t 

If there's any doubt to the influ- 
ence the Diablo franchise had on ac- 
tion-RPGs it should be firmly wiped 

1 away with the knowledge that, all 
these years later, companies are still 





cently released Incredible Adventures of Van Helsing III is one of 

The action here is split between two realms, Borgovla and the 
Ink. which is bleeding into and corrupting the tormer, threatening loot| and Command Post missions (where 
tocastitbackintodarker, more monstrous times. You, ot course, you must choose the right leader for t 
play Van Helsing, and must stop the Ink incursions and kill oft the job) e 
one behind them, the Facele 

Gameplay is pretty much what you'd expect, lots of hacking also calls for s 
and slashing and wielding of spells. Because Van Helsing's world 
is one of monsters and weird science, however, you get a couple 


Chimera missions (for extra money and 


rallable to break up the monoto- 


While the baddies - vampires, zombies 
and various riffs on mythological creatures 
- are a bit same-samey In design, the envi- 
ronments are gorgeous, from fog-shrouded 


s button clicking. Occasionally, a quest forests to the small hovering li 


s that 


of interesting variations on the playable chamcter cl 
can opt tor something more standard or try being a Phlogistone 
(weird science specialist who fights In a giant mechanized suit) or 
a Constructor (who controls an army of machines). 


ie strategy, such as setting 
IS to make sure the impending waves of 
monsters don't make it into your base. Still, 
s. You there's no denying that Van Helsing suffers 


1% 


from the same repetitive nature as most a 
tion-RPGs. Wipe out mobs of monsters, col- 
lect loot, repeat. 


9 9 9 9 91 l<fAllSHIITS:BEAllTIFUl.|I)l]KINGL£VElS.IMEPTIISKIUTREEAN[IGEAilljpGRADESYSr[M 
X X X X X I HJSFIFIf 5: NOT ENDIiGH WRIETY IN CREATURE DESIGN, REPETITIVE RGHTS I 


make up parts of the Ink realm. 

In short, if the Diablo ar\a Torchlightserles 
are your gaming poison, the bargain-priced 
Incredible Adventures of Van Helsing III with 
its multiple difficulty levels, multiplayerfunc- 
tionality and six character classes will keep 
you entertained for dozens of hours. If in 
201 5, however, you're looking for something 
next-gen, keep searching, 

MONICA S. KUEBLER 



PATHFINDER: BAHLE OP 
BLOODMARCH HILL 

RPG SourcelHok 


There’s been a grisly murder in 
Trunau and the resulting investigation 
has revealed that things in the town 
were never really quite what they ap- 
peared to be, which Is troubling, but 
not quite as troubling as the sudden attack by an army of blood- 
thirsty orcsl 

The defending human militia is on the verge of being over- 
whelmed and a number of saboteurs have disabled the gates. It's 
your party’s mission to oppose the horde and illuminate the town 
by lighting several beacons, while facing the imminent threat of 
having to battle a terrifying Cave Giant. 

This is the first chapter in Paizo’s new six-part Glantslay- 
er adventure path and the sourcebook is a beautiful. 96-p8ge. 
full-colour production loaded with detailed iilustraUons, maps and 
character descriptions. It also includes a ten-page bestiary, which 




describes monstrosities such as Titan Centi- 
pedes and Flood Trolls, who are the mutated 
runts of the Scrag Broods that feast on un- 
suspecting farmers forfun. And because this 
game is all about Giants, there's a welcome 
section detailing the twelve different classes 
of them, from the twenty-loot-tall Cloud Gi- 
ants that live high in the mountains and col- 
lect fine art, to the fifteen-loot-tall Fire Giants 
that live near volcanoes and are renowned 
lor their metalwork. 

As with any D&O-based RPG, however, it’s 
all about the battles. That said, it’s import- 
ant to remember you still need time to learn 
spells, heal, eat and re-arm, and that’s prob- 
ably my only complaint about this game - 
depending on your character’s level, the bat- 
tles happen so conUnuously It’s hard to take 
a break. This means your character could run 
out of spells, weaponry, health or hit points 
tar too soon, which might spell certain death. 



factor here is definitely amped 
up by the battles and it’s the Gaming Mas- 
ter’s duty to have you peeing your armour by 
the time the Giants come to mash your body 
into pulp. Just remember, this is the Battle of 
Bloodmarch Hill, not the Squabble at Gum- 
drop Meadows or the Tiff at Lollypop Cove 
- so act accordingly! 

ANDREW LEE 
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SIGNED & NUMBERED 


•RBACK 


E-BOOK 


Dark 'Renaissance Rooks 


from 

William Meihl^ 

twelve new tales of ] 
William Hope Hodgsons 
jlt detectiw 


next book in the Qhost I~fouse series!. 

“William Meikle does a stand-up job here of 
capturing the tone of the original stories.” 

— David BRZbSKi. British Fantasy Society ■ 

from OarkRenaissance-com 
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WASEIKINGUKONGU 


TORAJIROSAITOS JAPAN H933 


apan and Nortti America have long engaged In cross-cjitural pol- mances, bjt Is credited here as both scenarist and adaptor, Implying that 

llnation, especially when It comes to horror movies. Case In point: he inifially wrote the story for another medium." 

kaiju. Literallytranslated as "monster," the term refers to a genre of The remaining photographic evidence depicS a kaiju-sized creature, as 


Tokusatsu entertainment- special etfecte-iaden Japanese llve-ac- It scales the side of a tall building, while graspfng a woman, and another 


tion film and TV dramas that feature people 
In rubber creature suits, usually stomping on 
balsa wood cities, spewing fire, shooting la- 


sers, fighting other kaiju and generally caus- t 


ing chaos and mayhem wherever they roam. J 

While many believe that 1954’s Godzilla 
{Gojird\ brought us our first look at the big 
bouncy beasts, there's something decades ' .i , JL 
older... and a bit hairier. In 1933, the year £ 
RKO’s King Kong was released in America, ■ 
the Japanese would cash in on its popular- 
ity with their own version, a 35-minute silent Vi 
film called Wasm Kingu Kongo, which trans- C'l, ^ 
lates to “Japanese King Kong." ' 

Directed by Torajiro Salto - whose career ' 1 i" 
spanned trom the 1920s to the 1960s and 
encompassed many genres -and distributed ' 

by Shochiku, the company that also distrib- - 
uted King Kong In Japan, the film was most 
likely rushed to market to capitalize on the 
American creature teature. Without time to 
complete the painstaking stop-motion an- • 
imation pioneered by Willis O'Brien in King 
Kong, the next best thing would be, of course, K'h • * 
a monstersutt. 

Unfortunately, like many Jap- 
anese films from that era, Wasei 
/t/rrgufCo/jgu Is considered lost due 
to bombings during World War II. 

As a result, only a few photos and 
write-ups of the film remain. The 
online Encyclopedia of Science Rc- 
bon describes It as “an odd spoof 
of King Kong," in which a poor man 
named Kolchl (Nagamasa Yamada) 

(HIroku Koizumi) by getting rich off 






m 





in which the monster Is at the top of a tower, 
B battling planes. 

* What is clear Is that the Japanese audienc- 

S esof the time loved the concept of the gigan- 
tic gorilla so much that filmmakers produced 
another film about it, titled King Kong Appears 
t in Edo {Edo NiArawareta Kingu Kongu), which 

was directed byafilmmaker named Kumagal 
Soya. Forthese films, yet another ape suit was 
M constructed, but this time by original Godzilla 
£ suit creator Fuminorl Ohashi. While the suit In 
'C Wasei Kingu Kongu heavily resembled RKO's 
• King Kong, Ohashi's creation took on more of 
A a Sasquatch likeness. Again, only pictures of 
a the film survived the WWII bombings. 

' ^ So little of these movies remain that many 
^ have chalked them up as Internet urban leg- 
0 ends, but Ohashi clarified In a 1988 Interview, 
P sourced here from Paul A. Woods' 2005 book 
(c King Kong Cornett)!, that “The first model 
91 making to be counted as 'special art direcb'on' 
M in Japanese cinema was a giant gorilla which 
I did for the movie King Kong Appears in Edo 
^ frfty years ago. It was also the first movie to 
® feature certain kinds of special effects." 

Wasei Kingu Kongu not only pre- 
dates Godziila by more than two 
* j^^^B decades, birthing the kaiju genre, 
it also began a bond between 
^^B Hollywood and Japanese genre 
moviemaking. In 1962 Kong would 
get an official appearance In King 
^^|B Kong vs. Godzilia, which Ohashi 
^ worked on as well (though uncred- 

■^^IH ited), and American filmmakers 
have remade Goc/z/tetwice. Wasei 
Kingu Kongu paved the way for 


the popularity of King Kong itself. He manages to acquire the giant Japanese and American monster movies alike, leaving a big enough 

' ape but ft escapes and goes on a rampage with Omitsu in Its grasp, footprint In moviemaking history to start a subgenre that's cherished * 


Eventually “a detennined archer" kills the beast. the world over. Here's to even more onscreen destruction at the 

_ The entry adds, “Author Akira Fushimi (pseudonym for Akira hands of the rubber-suited savages, 
j Nomura, 1900-1970) largely concentrated on urban ro- 
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SOMETIMES WE ARE ALL 



STARRING ADRIENNE KINGOFTHE 
OR\mM FRIDAY THE 13™ 


EVERY SEVEN SECONDS IN AMERICA 

a child is victimized by a bully, and the Internet 
has become the new school playground. Three 
friends try to cope after one of them is bullied, 
and their lives are slowly torn apart as they fall 
deeper into a twisted web of buried secrets, 
ignorance, and revenge • where it turns out no 
one is truly innocent - all leading to a disturbing 
and violent conclusion. 
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